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¢ÈÂÍÂÚ¯fiÌÂÓÔ˜ ÙÔ «ÌÂÙ¿ ¯Â›Ú·˜ ‚È‚Ï›Ô», Ô˘ ·ÔÙÂÏÂ› Î·Ù¿ıÂÛË „˘¯‹˜, ·ÊÔ‡ Ô
Û˘ÓÙ¿ÎÙË˜ ÙÔ˘, ÂÚ·ÛÙ‹˜ ÙË˜ ÈÛÙÔÚ›·˜ Î·È ·Ú¯·ÈÔÏÔÁ›·˜, Î·ÙÔÚıÒÓÂÈ Ó· ·ÚÔ˘-
ÛÈ¿ÛÂÈ ÙËÓ ÈÛÙÔÚ›· ÙÔ˘ ¯ˆÚÈÔ‡, Ì¤Ûˆ ÙˆÓ ·Ú¯·ÈÔÏÔÁÈÎÒÓ Â˘ÚËÌ¿ÙˆÓ, Ë ÔÔ›· ÍÂÎÈ-
Ó¿ÂÈ ·fi ÙË ¯·ÏÎÔÏÈıÈÎ‹ ÂÔ¯‹.

∆Ô ÂÚÈÂ¯fiÌÂÓÔ ÙÔ˘ ˘fi„Ë ‚È‚Ï›Ô˘ ÙË˜ ¶·Ó·ÁÈÒÙ·˜ πˆ¿ÓÓÔ˘ Î·Ï‡ÙÂÈ ÌÈ· ÂÚÈÔ¯‹
Î·È È‰È·›ÙÂÚ· ·Ó·Ê¤ÚÂÙ·È ÛÙË Ê˘ÛÈÔÁÓˆÌ›· ÌÈ·˜ ÎÔÈÓfiÙËÙ·˜, ÙÔ˘ ºÙÂÚÈÎÔ˘‰›Ô˘. ∞Ó
Î·È Ê·›ÓÂÙ·È fiÙÈ Â›Ó·È ÂÈ‰ÈÎÂ˘Ì¤ÓÔ ÙÔ ·ÓÙÈÎÂ›ÌÂÓÔ ÙË˜ Û˘ÁÁÚ·Ê‹˜ ÙÔ˘, ÂÓÙÔ‡ÙÔÈ˜ Ô
ÌÂÏÂÙËÙ‹˜ ÙÔ˘ ‰È·ÎÚÈ‚ÒÓÂÈ fiÙÈ Ë Û˘ÏÏÔÁ‹ ÙÔ‡ÙË Û˘ÓÈÛÙ¿ ¤Ó· ÔÚÓ·ıfi ‚·Ú‡ÙÈÌˆÓ
ıËÛ·˘ÚÈÛÌ¿ÙˆÓ, Ù· ÔÔ›· ÂÌÂÚÈÎÏÂ›Ô˘Ó Î·È ·ÔÎ·Ï‡ÙÔ˘Ó ÙÔ ÌÂÁ·ÏÂ›Ô ÙÔ˘ ÚÔ-
ÛÒÔ˘ Î·È ÙË˜ ÈÛÙÔÚÈÎ‹˜ ÔÚÂ›·˜ ÙÔ˘ Ï·Ô‡ Ì·˜Ø ÂÓfi˜ Ï·Ô‡, Ô ÔÔ›Ô˜ ¤¯ÂÈ ·Ú¿ÍÂÈ
¤ÚÁ· ÔÏÈÙÈÛÌÔ‡ Î·È ·ÓıÚˆÈ¿˜.

¢ÂÓ Â›Ó·È Î·ıfiÏÔ˘ ˘ÂÚ‚ÔÏ‹ Ó· Î·Ù·ı¤Ûˆ fiÙÈ ÙÔ ‚È‚Ï›Ô ·˘Ùfi ·ÌÈÏÏ¿Ù·È ÔÏÏ¿ Î·È
·ÍÈfiÏÔÁ· ÛÙÔ Â›‰Ô˜ ÙÔ˘ ÂÎÔÓ‹Ì·Ù·. √ ÙÚfiÔ˜, ÌÂ ÙÔÓ ÔÔ›Ô ·ÚÔ˘ÛÈ¿˙ÂÙ·È Ë
ÈÛÙÔÚ›· Î·È Ô ÔÏÈÙÈÛÌfi˜ Ì·˜ ·ÏÏ¿ Î·È Ë È‰È·›ÙÂÚË ·Ó·ÊÔÚ¿ ÛÙÔÓ ŸÛÈÔ ∞‚‚·ÎÔ‡Ì
Û˘ÓÈÛÙ¿ «ÎÏÒÛÌ· ˘·Î›ÓıÈÓÔÓ», Î·Ù¿ ÙË ™ÔÊ›· ™ÈÚ¿¯.

∆Ô‡ÙÔ˘ ÙÔ˘ ‚È‚Ï›Ô˘, ÏÔÈfiÓ, ¯·ÈÚÂÙ›˙ˆ ÙËÓ ¤Î‰ÔÛË, ÁÈ·Ù› Ë Û˘ÁÁÚ·Ê¤·˜ ÙÔ˘, ÙËÓ
ÔÔ›· ÂÎ Î·Ú‰È¿˜ Û˘Á¯·›Úˆ, ÂÈ‰ÈÒÎÂÈ Î·È Ì·˜ ÁÓˆÚ›˙ÂÈ ÙÔ ·ÚÂÏıfiÓ Ì·˜ Î·È Ó·
Ì·˜ ÎÚ·Ù‹ÛÂÈ ÛÙÈ˜ Ú›˙Â˜ Ì·˜.

ªÂÙ’ Â˘¯ÒÓ

Ô ªËÙÚÔÔÏ›ÙË˜ ∆·Ì·ÛÔ‡ Î·È √ÚÂÈÓ‹˜ ∏Û·˝·˜

πÔ‡ÏÈÔ˜ 2013
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Greetings of His Eminence the Metropolitan 
of Tamasos and Orini Isaias

It is with great joy and fatherly interest that I welcome the publication of the book
«ºÙÂÚÈÎÔ‡‰È ªÓËÌÂ›· ºˆÓ‹ÂÓÙ· / Fterikoudi Speaking Monuments» authored by
Panayiota Ioannou and recommend the initiative of the Association of Friends of
Fterikoudi for its publication. 

Reading through the book I came to appreciate the labor of love from a true lover
of history and archeology who manages to present the history of the village,
through archaeological findings, that begin from the chalcolithic era.

The book, by Panayiota Ioannou, covers a specific area and presents the charac-
ter of the community, of Fterikoudi. Although at first sight it appears that the con-
tent is very exclusive and specialized the reader soon comes to appreciate a col-
lection of valuable gems that encapsulate and reveal the greatness of the person
and the historical evolution of our peopleØ a people who have produced works of
civilization and humanity.

It is no exaggeration to testify that this book complements and competes favorably
with other similar pieces of work. The way it presents our history and culture and
the particular reference to Osios Habbakoum is as Sofia Sirah points out a
"ÎÏÒÛÌ· ˘·Î›ÓıÈÓÔÓ, strand yakinthinon".

In conclusion I would like, once again, to welcome the publication of the book
because the author, whom I heartily congratulate, tries to uncover the local past
and manage to keep us close to our roots.  

Metropolitan of Tamasos and Orini Isaias

July 2013
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ºÙÂÚÈÎÔ‡‰È ªÓËÌÂ›· ºˆÓ‹ÂÓÙ·

∞Á·ËÙÔ› Ê›ÏÔÈ ·Ó·ÁÓÒÛÙÂ˜, 

∏ Û˘ÓÔÙÈÎ‹ Î·È ÂÌÂÚÈÛÙ·ÙˆÌ¤ÓË ÌÂÏ¤ÙË ÙË˜ ÈÛÙÔÚ›·˜ ÙÔ˘ ¯ˆÚ›Ô˘ Ì·˜ ÌÂ Ù›ÙÏÔ
«ºÙÂÚÈÎÔ‡‰È ªÓËÌÂ›· ºˆÓ‹ÂÓÙ· / Fterikoudi Speaking Monuments» Ô˘ ¤¯ÂÙÂ
ÛÙ· ¯¤ÚÈ· Û·˜ ÊˆÙ›˙ÂÈ ÌÈ· ¿ÁÓˆÛÙË Ù˘¯‹ ÌÈ·˜ ¿ÏÏË˜ ÂÔ¯‹˜ ÌÂ ÛËÌ·ÓÙÈÎ‹ Û˘Ì‚Ô-
Ï‹ ÛÙËÓ ÂÍ¤ÏÈÍË ÙË˜ Â˘Ú‡ÙÂÚË˜ ÁÂˆÁÚ·ÊÈÎ‹˜ Ì·˜ ÂÚÈÔ¯‹˜. √ ™‡Ó‰ÂÛÌÔ˜ º›ÏˆÓ
ºÙÂÚÈÎÔ˘‰›Ô˘ ¤¯ÂÈ ÚÔ¯ˆÚ‹ÛÂÈ ÛÙËÓ ¤Î‰ÔÛË ·˘Ù‹˜ ÙË˜ ÂÓ‰È·Ê¤ÚÔ˘Û·˜ ÂÚÈ‰È¿‚·-
ÛË˜ ÙË˜ ÈÛÙÔÚ›·˜ ÙÔ˘ ¯ˆÚÈÔ‡ Ì·˜ ÛÙËÓ ÚÔÛ¿ıÂÈ· ÙÔ˘ Ó· Û˘ÓÂÈÛÊ¤ÚÂÈ ÛÙËÓ ÚÔ-
‚ÔÏ‹ ÙÔ˘ ¯ˆÚÈÔ‡ Î·È ÙË˜ Â˘Ú‡ÙÂÚË˜ ÂÚÈÔ¯‹˜. ∏ ÚÔÛ¿ıÂÈ· ·˘Ù‹ ‹ÚÂ Û¿ÚÎ· Î·È
ÔÛÙ¿ ÌÂ ÙËÓ ÔÏ‡ÙÈÌË Û˘Ì‚ÔÏ‹ ÙË˜ Î. ¶·Ó·ÁÈÒÙ·˜ πˆ¿ÓÓÔ˘ æÈÏ›Ù· Ô˘ ¤‰ˆÛÂ ÙÔÓ
Î·Ï‡ÙÂÚÔ ÙË˜ Â·˘Ùfi Î·È ÙÈ˜ ÔÏ‡ÙÈÌÂ˜ ÁÓÒÛÂÈ˜ ÙË˜ ÛÙËÓ ÔÔ›· ÌÂ ÙËÓ Â˘Î·ÈÚ›· ·˘Ù‹
ı¤ÏÔ˘ÌÂ Ó· ÂÎÊÚ¿ÛÔ˘ÌÂ ıÂÚÌ¤˜ Â˘¯·ÚÈÛÙ›Â˜ Î·È ·¤Ú·ÓÙË Â˘ÁÓˆÌÔÛ‡ÓË.

¶ÚÔÛ¿ıÂÈ· Ì·˜ Â›Ó·È Ó· ÂÓËÌÂÚÒÛÔ˘ÌÂ ÙÔ˘˜ ·ÓıÚÒÔ˘˜ Ô˘ Î·Ù¿ÁÔÓÙ·È ·fi ÙÔ
¯ˆÚÈfi, ÙËÓ Á‡Úˆ ÂÚÈÔ¯‹ Î·È ÙÔ Â˘Ú‡ÙÂÚÔ ÎÔÈÓfi fiˆ˜ Â›ÛË˜ Î·È Ó· ÎÂÓÙÚ›ÛÔ˘ÌÂ
ÙÔ ÂÓ‰È·Ê¤ÚÔÓ ÙË˜ ¶ÔÏÈÙÂ›·˜ Î·È ¿ÏÏˆÓ ÊÔÚ¤ˆÓ ÁÈ· ÙË ‰È·¯ÚÔÓÈÎ‹ ÈÛÙÔÚÈÎfiÙËÙ·
Î·È ÛËÌ·ÓÙÈÎfiÙËÙ· ÙÔ˘ ¯ÒÚÔ˘ Ô˘ ÍÂÎÈÓ¿ ·fi ÙËÓ ·Ï·ÈÔÏÈıÈÎ‹ ÂÔ¯‹ Î·È Û˘ÓÂ¯›-
˙ÂÙ·È Ì¤¯ÚÈ ÙÈ˜ Ì¤ÚÂ˜ Ì·˜. £Ú‡ÏÔÈ Î·È ·Ú·‰fiÛÂÈ˜ Û˘Ó‰¤Ô˘Ó ÙËÓ ÂÚÈÔ¯‹ ∫·Ï·ÌÈ-
ı¿Û·˜ –ºÙÂÚÈÎÔ˘‰›Ô˘ ÌÂ ÙËÓ ÂÍfiÚ˘ÍË ÌÂÙ·ÏÏÂ˘Ì¿ÙˆÓ, ÙÔÓ ª¤Á· ∞Ï¤Í·Ó‰ÚÔ, ÙÔ
µ˘˙¿ÓÙÈÔ, ÙÔ ªÂÛ·›ˆÓ· Î·È ¿ÏÏÂ˜ ÈÛÙÔÚÈÎ¤˜ Ù˘¯¤˜ ÙË˜ ÈÛÙÔÚ›·˜ ÙÔ˘ ÓËÛÈÔ‡ Ì·˜.

¶ÚÔÛ‰ÔÎÔ‡ÌÂ fiÙÈ ÌÂ ÙË ÌÂÏ¤ÙË ÙÔ˘ ·ÚfiÓÙÔ˜ ı· ÎÈÓ‹ÛÔ˘ÌÂ ÙÔ ÂÓ‰È·Ê¤ÚÔÓ Û·˜
ÒÛÙÂ Ó· Û·˜ ¤¯Ô˘ÌÂ Û˘Ì·Ú·ÛÙ¿ÙË ÛÙËÓ ÚÔÛ¿ıÂÈ· Ì·˜ ÁÈ· ·Ó¿‰ÂÈÍË ÙÔ˘ ¯ÒÚÔ˘
ˆ˜ ·Ú¯·ÈÔÏÔÁÈÎÔ‡ ÚÔÔÚÈÛÌÔ‡. ∆· ·Ú¯·›· Â˘Ú‹Ì·Ù· Ô˘ Û˘Ó˘¿Ú¯Ô˘Ó ÛÙÔ ¯ÒÚÔ
ÌÂ Ù· ‰‡Ô ÂÍˆÎÏ‹ÛÈ·, ÙÔ˘ √Û›Ô˘ ∞‚‚·ÎÔ‡Ì Î·È ÙË˜ ¶·Ó·Á›·˜ ÙË˜ °·Ï·ÎÙÔÙÚÔ-
ÊÔ‡Û·˜ ÌÂ ÙÔ Î·Ù·Ú¿ÛÈÓÔ ÙË˜ ÂÚÈÔ¯‹˜ ·ÔÙÂÏÔ‡Ó ¤Ó· ÌÔÓ·‰ÈÎfi ÙÔ›Ô, ÛÂ fiÏÂ˜
ÙÈ˜ ÂÔ¯¤˜ ÙÔ˘ ¯ÚfiÓÔ˘.

∂Î Ì¤ÚÔ˘˜ ÙÔ˘ ™˘Ó‰¤ÛÌÔ˘ º›ÏˆÓ ºÙÂÚÈÎÔ˘‰›Ô˘ ı¤ÏÔ˘ÌÂ Ó· Â˘¯·ÚÈÛÙ‹ÛÔ˘ÌÂ fiÏÔ˘˜
ÙÔ˘˜ Û˘ÓÙÂÏÂÛÙ¤˜ ÙË˜ ¤Î‰ÔÛË˜ ·˘Ù‹˜,·ÏÏ¿ Î·È fiÏÔ˘˜ Ô˘ ı· ·ÁÎ·ÏÈ¿ÛÔ˘Ó ÙËÓ ÚÔ-
Û¿ıÂÈ· Ì·˜ Î·È ı· ·ÔÙÂÏ¤ÛÔ˘Ó ÚÂÛ‚Â˘Ù¤˜ ÙË˜ ÎÔÈÓfiÙËÙ·˜ ÚÔ˜ ÙËÓ ¶ÔÏÈÙÂ›·
Î·È ÙËÓ Â˘Ú‡ÙÂÚË ÎÔÈÓˆÓ›·. 

∂‡¯ÔÌ·È Î·Ï‹ ÌÂÏ¤ÙË Î·È Û‡ÓÙÔÌ· Ó· Û·˜ ¤¯Ô˘ÌÂ Í·Ó¿ ÛÙÔ ¯ˆÚÈfi Ì·˜.

ª›ÌË˜ £ÂÔ‰fiÙÔ˘
¶ÚfiÂ‰ÚÔ˜ 
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Fterikoudi Speaking Monuments  

Dear reader,  

This concise but yet well documented study on the history of our village entitled
«ºÙÂÚÈÎÔ‡‰È ªÓËÌÂ›· ºˆÓ‹ÂÓÙ· / Fterikoudi Speaking Monuments» sheds light
on one important but not well known period with significant contribution tothe
development of the wider geographical area. The Organization of the Friends of
Fterikoudi has sponsored this publication in order to supportthe promotion of the
village and the wider area. This effort has been successful with the valuable
contribution of the acknowledged teacher and historian Panayiota Ioannou
Psillita who has volunteered her time and spent countless hours carrying out
research and writing the book. We would like to take this opportunity to express
our warm appreciation and deep gratitude to her. 

Our aim is to enlighten the people who call the village their own, those from
neighboring communities and the wider public as well as the state and other
stakeholders on the historical importance of the area that traverses many centuries
that begin from the Paleolithic era and extend to today. Legends and oral stories,
passed on from one generation to the next, identify the area of Kalamithasa /
Fterikoudi with mining, Alexander the Great, the Byzantium the middle ages and
other events in the history of Cyprus.  

We hope that after reading this book you will be motivated to work with us in our
effort to promote the area as an archaeological site and a destination to visit. The
archaeological findings that were found in the area along with the two chapels,
one dedicated to Osios Habbakoum and the other to Virgin Mary the Breast-
feeder (Panayia Galactotrofousa), and the beautiful surroundings form a beautiful
landscape throughout the year. 

On behalf of the Friends of Fterikoudi we would like to thank all the contributors
to this publication as well as all the people who will embrace our effort and will in
effect become ambassadors of good will of the community to the State and the
society at large. 

I trust you will enjoy reading this book and hope to see you soon back in our
village. 

Mimis Theodotou 
President
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ªÂ ÚfiÛÎÏËÛË ÙÔ˘ ÙfiÙÂ ÎÔÈÓÔÙ¿Ú¯Ë ºÙÂÚÈÎÔ˘‰ÈÔ‡ Î. ¶·ÓÙÂÏ‹ £ÂÔ‰fiÙÔ˘ ‹Ú·
Ì¤ÚÔ˜ ÛÂ ÌÈ· ÂÚÈ‰È¿‚·ÛË ÛÙÔ ºÙÂÚÈÎÔ‡‰È, ÙÔ Î·ÏÔÎ·›ÚÈ ÙÔ˘ 2011, Ì·˙› ÌÂ ÌÂÚÈÎÔ‡˜
Î·ÙÔ›ÎÔ˘˜ ÙË˜ ÎÔÈÓfiÙËÙ·˜ Î·È ÙÔÓ ÈÂÚ¤· ÙÔ˘ ¯ˆÚÈÔ‡ ·È‰ÂÛÈÌfiÙ·ÙÔ ·¿ ∞Ó‰Ú¤·
¶Ô˘ÌÔ˘Ú‹. 

√ ·¿ ∞Ó‰Ú¤·˜ Ì·˜  ÂÓËÌ¤ÚˆÛÂ fiÙÈ ÛÙÔ ¯ÒÚÔ ÙÔ˘ Ó·Ô‡ ÙÔ˘ √Û›Ô˘ ∞‚‚·ÎÔ‡Ì ÛÙË
∫·Ï·ÌÈı¿Û· ÂÓÙÔ›ÛÙËÎÂ, ÛÙËÓ ·ÚÔ˘Û›·  ÙË˜ ·Ú¯·ÈÔÏfiÁÔ˘ ª·Ú›Ó·˜ πÂÚˆÓ˘Ì›-
‰Ô˘, ÏÂÈÙÔ˘ÚÁÔ‡ ÙÔ˘ ∆Ì‹Ì·ÙÔ˜ ∞Ú¯·ÈÔÙ‹ÙˆÓ, ÂÓÙÔÈ¯ÈÛÌ¤ÓË ÛÙÚÔÁÁ˘Ï‹ Ï¿Î· ÌÂ
ÂÈÁÚ·Ê‹, ÙËÓ ÔÔ›· ·Ú¤Ï·‚Â.  ∏ Î. πÂÚˆÓ˘Ì›‰Ô˘ ÌÂ ÙËÓ ÔÔ›· ÂÈÎÔÈÓÒÓËÛ·, ÌÔ˘
Â›Â fiÙÈ ÙËÓ Ï¿Î· ÂÎÂ›ÓË ÙËÓ Â›¯Â Î·Ù·¯ˆÚ‹ÛÂÈ ÛÙ· ∞Ú¯Â›· ÙÔ˘ ∆Ì‹Ì·ÙÔ˜ ∞Ú¯·È-
ÔÙ‹ÙˆÓ Á‡Úˆ ÛÙÔ 1990.

™ÙÔÓ ›‰ÈÔ ¯ÒÚÔ ÂÓÙÔ›ÛÙËÎ·Ó ÛÂ Ù¿ÊÔ˘˜  Î·È fiÛÙÚ·Î· ·fi Û·ÛÌ¤Ó· ÂÊ˘·ÏˆÌ¤-
Ó· ·ÁÁÂ›·, Ù· ÔÔ›·  Ô ·¿ ∞Ó‰Ú¤·˜ ‰È·Ê‡Ï·ÍÂ ÌÂ ÔÏÏ‹ ÂÈÌ¤ÏÂÈ·. ∆· fiÛÙÚ·Î·
·˘Ù¿ Â›Ó·È ‰Â›ÁÌ·Ù· ÂÊ˘·ÏˆÌ¤ÓË˜ ·Ï·ÈÔÏfiÁÂÈ·˜ ÌÂÛ·ÈˆÓÈÎ‹˜ ÎÂÚ·ÌÈÎ‹˜ ¿ÚÈÛÙË˜
ÔÈfiÙËÙ·˜, ÙÔ˘ 14Ô˘ -15Ô˘ ·ÈÒÓ·.  

ŒÎÙÔÙÂ ‰ÈÂÓÂÚÁ‹Û·ÌÂ ÌÂÚÈÎ¤˜ ·ÎfiÌ· ÂÈÊ·ÓÂÈ·Î¤˜ ·Ó·ÛÎÔ‹ÛÂÈ˜ ÛÙË Á‡Úˆ ÂÚÈÔ-
¯‹. ∂ÓÙÔ›ÛÙËÎ·Ó ·ÍÈfiÏÔÁ· ·Ú¯·ÈÔÏÔÁÈÎ¿ Â˘Ú‹Ì·Ù·, Ù· ÔÔ›· ÊˆÙÔÁÚ¿ÊËÛÂ  Ô Î.
ª›ÌË˜ £ÂÔ‰fiÙÔ˘ Î·È ‰ËÌÔÛÈÂ‡ÔÓÙ·È ÛÙËÓ ·ÚÔ‡Û· ¤Î‰ÔÛË.

∏ ÂÁÎ·Ù¿ÛÙ·ÛË ÙÔ˘ ·ÓıÚÒÔ˘ Â‰Ò ¿ÂÈ ›Ûˆ ÛÙËÓ ¯·ÏÎÔÏÈıÈÎ‹  ÂÔ¯‹ Î·È Û¯ÂÙ›-
˙ÂÙ·È ÌÂ ÙÔ ÚÔ˚ÛÙÔÚÈÎfi ÌÂÙ·ÏÏÂ›Ô ¯·ÏÎÔ‡ ÛÙÔ ™‹Ï·ÈÔ ÙË˜ ∫·ÎÔ˘‰È¿˜, ÙÔ ÔÔ›Ô
Û˘Ó‰¤ÂÈ ·Ó¿Ú¯·ÈÔ˜ ‰ÚfiÌÔ˜ ÌÂ ÙÔ ºÙÂÚÈÎÔ‡‰È Î·È ÙÔ˘˜ ÔÈÎÈÛÌÔ‡˜ ÙË˜ ∫·Ï·ÌÈı¿-
Û·˜.  ÿ¯ÓË ÙÔ˘ ‰ÚfiÌÔ˘ ·˘ÙÔ‡ ˘¿Ú¯Ô˘Ó Ì¤¯ÚÈ Û‹ÌÂÚ·  ·ÔÙ˘ˆÌ¤Ó· ÛÂ ÛÎÏËÚfi
¤ÙÚˆÌ· Î·Ù¿ Ì‹ÎÔ˜ ÙÔ˘ ÔÙ·ÌÔ‡ ÙÔ˘ ºÙÂÚÈÎÔ˘‰ÈÔ‡. 

∆ÚÔÌÂÚ‹ ÂÓÙ‡ˆÛË Ì·˜ ÚÔÎ¿ÏÂÛ·Ó ‰Â›ÁÌ·Ù· ÂÓfi˜ ÌÂÁ·ÏÈıÈÎÔ‡ ÔÏÈÙÈÛÌÔ‡ Ô˘
ÂÓÙÔ›ÛÙËÎ·Ó ÛÂ ¯ˆÌ·ÙÔ˘ÚÁÈÎ¤˜ ÂÚÁ·Û›Â˜ ÛÙËÓ ·˘Ï‹ ÙË˜ ÂÎÎÏËÛ›·˜ ÙÔ˘ √Û›Ô˘
∞‚‚·ÎÔ‡Ì. ∞˘Ù¿ Â›Ó·È ˘ÂÚÌÂÁ¤ıÂÈ˜  Ï›ıÈÓÂ˜ ÛÙ‹ÏÂ˜, ÎÔÏÒÓÂ˜, ÂÂÍÂÚÁ·ÛÌ¤ÓÂ˜ Î·È
¤Ó·˜ ÔÏ‡ ÌÂÁ¿ÏÔ˜ ‚·›Ù˘ÏÔ˜ Ï›ıÔ˜, «ÌÓËÌÂ›· ÊˆÓ‹ÂÓÙ·» ÂÓfi˜ ËÏÈÔÏÈıÈÎÔ‡ ÔÏÈÙÈ-
ÛÌÔ‡. ∂›Ó·È ·ÔÌÂÈÓ¿ÚÈ· Ù·ÊÈÎÔ‡ ÌÓËÌÂ›Ô˘ ‹ ÈÂÚÔ‡. 

ªÓËÌÂ›· ÎÙÈÛÌ¤Ó· ÌÂ Ù¤ÙÔÈÔ˘˜ Ï›ıÔ˘˜ Î·Ù¿ ÙËÓ ·Ú¯·ÈfiÙËÙ· ‹Ù·Ó Ù¿ÊÔÈ Î·È ¤¯Ô˘Ó
‚ÚÂıÂ› ÛÂ fiÏË ÙËÓ ∂˘ÚÒË Î·È ÙËÓ ∞Û›·. ∆Ô ÌÂÁ·ÏÈıÈÎfi ÌÓËÌÂ›Ô Hagar Qim ÛÙË
ª¿ÏÙ· (3500-3000), Ô˘ ‰ËÌÔÛÈÂ‡ÂÙ·È ÛÙÔ ‚È‚Ï›Ô Lost Civilisation of the Stone
Age ÙÔ˘ Richard Rudgley1, Â›Ó·È ÎÙÈÛÌ¤ÓÔ ÌÂ ·ÚfiÌÔÈÂ˜ ÛÙ‹ÏÂ˜. ∞˘Ùfi ı· ÌÔÚÔ‡-
ÛÂ Ó· Â›Ó·È  ÚfiÙ˘Ô ÌÂ ‚¿ÛË ÙÔ ÔÔ›Ô Ó· ·Ó·ÛÙËÏˆıÂ› Î·È ÙÔ ÌÓËÌÂ›Ô ÛÙÔ ºÙÂÚÈ-
ÎÔ‡‰È, ÛÙÔÓ ›‰ÈÔ ¯ÒÚÔ Ô˘ ‚ÚÈÛÎfiÙ·Ó ÙÔ ·Ó¿Ú¯·ÈÔ ÂÎÂ›ÓÔ ÌÓËÌÂ›Ô Î·È ÌÂ Ù·  ›‰È·
˘ÏÈÎ¿ Ô˘ Â›Ó·È  Û˘ÁÎÂÓÙÚˆÌ¤Ó· ÛÙËÓ ·˘Ï‹ ÙË˜ ÂÎÎÏËÛ›·˜ ÙÔ˘ √Û›Ô˘ ∞‚‚·ÎÔ‡Ì.

1 Rudgley, Richard (1998). "Lost Civilisation of the Stone Age" Century, London, Photos after page 148. 
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√ ‚·›Ù˘ÏÔ˜ Ï›ıÔ˜ ÛÒ˙ÂÙ·È ÛÂ ¿ÚÈÛÙË Î·Ù¿ÛÙ·ÛË ‰›Ï· ·fi ÙÈ˜ ÛÙ‹ÏÂ˜. ∂›Ó·È ˘ÂÚ-
ÌÂÁ¤ıË˜ °¿‚‚ÚÔ˜ Ï›ıÔ˜ ÙË˜ ÂÚÈÔ¯‹˜ ÛÂ Û¯‹Ì· Î·È Ì¤ÁÂıÔ˜ Î·Ì¿Ó·˜,  ÂÂÍÂÚÁ·-
ÛÌ¤ÓÔ˜ Î·È ·˘Ùfi˜, ÌÂ ÏÂ›· ÂÈÊ¿ÓÂÈ· Î·È Ê¤ÚÂÈ Ô‹ ÛÙËÓ ÎÔÚ˘Ê‹ Î·Ù·ÛÎÂ˘·ÛÌ¤ÓË
·fi ·ÓıÚÒÈÓÔ ¯¤ÚÈ. 

√È ‚·›Ù˘ÏÔÈ ·Ó·Ê¤ÚÔÓÙ·È ˆ˜ ÈÂÚÔ› «¤Ì„˘¯ÔÈ» Ï›ıÔÈ Ô˘ Û‡ÌÊˆÓ· ÌÂ ÙÈ˜ ‰ÔÍ·Û›Â˜
ÙˆÓ ·Ú¯·›ˆÓ Â›¯Â ÂÈÓÔ‹ÛÂÈ Ô ıÂfi˜ Ô˘Ú·Ófi˜ Î·È ÂÎÏ·Ì‚¿ÓÔÓÙ·Ó ˆ˜ ıÂ›· Û‡Ì‚ÔÏ·.
∆ÔÔıÂÙÔ‡ÓÙ·Ó Û˘Ó‹ıˆ˜ ÛÙËÓ Â›ÛÔ‰Ô ÌÂÁ·ÏÈıÈÎÒÓ ÌÓËÌÂ›ˆÓ, Ù·ÊÈÎÒÓ ‹ Î·È ÈÂÚÒÓ.
∏ Ô‹, ËÏÈ·Îfi Û‡Ì‚ÔÏÔ, Â¤ÙÚÂÂ ÛÙÈ˜ ·ÎÙ›ÓÂ˜ ÙÔ˘ ‹ÏÈÔ˘ Ó· ÂÈÛ¤Ú¯ÔÓÙ·È ÛÙÔ ÌÓË-
ÌÂ›Ô Î·È Ó· ÙÔ ÊˆÙ›˙Ô˘Ó.  √ ‚·›Ù˘ÏÔ˜ ·˘Ùfi˜ Â›Ó·È ÁÓÒÚÈÛÌ· ËÏÈÔÏÈıÈÎÔ‡  ÔÏÈÙÈ-
ÛÌÔ‡, Ô ÔÔ›Ô˜ ÂÈÎÚ·ÙÔ‡ÛÂ ÛÙËÓ Â˘Ú‡ÙÂÚË ÂÚÈÔ¯‹ ÙË˜ ∫·Ï·ÌÈı¿Û·˜, fiÔ˘ ÂÓÙÔ-
›˙ÔÓÙ·È Î·È ¿ÏÏÔÈ Ù¤ÙÔÈÔÈ Ï›ıÔÈ. ™ÙÔÓ ∞ÛÎ¿, ÛÙÔÓ ∞ÁÚfiÙËÚÔ, ÛÙÔ ∞ÔÚ¿ÙÈ, ÛÙÔÓ
ÕÁÈÔ °ÂÒÚÁÈÔ ÙÔ˘ ∞‰ÈÔ‡. ™ÙÔ˘˜ Ï›ıÔ˘˜ ·˘ÙÔ‡˜ ·Ô‰›‰ÔÓÙ·Ó ÙÈÌ¤˜  ÌÂ Â¿ÏÂÈ„Ë
ÙÔ˘˜ ÌÂ ÎÚ·Û›, Ï¿‰È ‹ Î·È ·›Ì· ·fi ÙÈ˜ ı˘Û›Â˜. 

™¯ÂÙÈÎfi˜ ÌÂ ÙÈ˜ ı˘Û›Â˜ Â›Ó·È Î·È ¤Ó·˜ Ï›ıÈÓÔ˜ ‚ˆÌfi˜, ı˘ÛÈ·ÛÙ‹ÚÈÔ, Ô˘ ‚Ú›ÛÎÂÙ·È
ÎÙÈÛÌ¤ÓÔ˜ ÛÂ Î·ÓÙÔ‡ÓÈ ÛÈÙÈÔ‡ ÙÔ Î¤ÓÙÚÔ ÙÔ˘ ¯ˆÚÈÔ‡. ∂›Ó·È ¤Ó·˜ ÌÂÁ¿ÏÔ˜ Ï›ıÔ˜
·fi Á¿‚‚ÚÔ ÙË˜ ÂÚÈÔ¯‹˜, ‡„Ô˘˜ ¤Ú·Ó ÙÔ˘ ÂÓfi˜ Ì¤ÙÚÔ˘, Ô ÔÔ›Ô˜ ¤¯ÂÈ ‰Â¯ıÂ› ÂÂ-
ÍÂÚÁ·Û›·. ™Â ÌÈ· ÁˆÓ›· ÙË˜  ¿Óˆ ÂÈÊ¿ÓÂÈ·˜ ¤¯ÂÈ Ï·ÍÂ˘ÙÂ›  ‚·ıÔ‡ÏˆÌ· ÛÂ Ì¤ÁÂıÔ˜
ÎÔ‡·˜,  ÏÂÎ¿ÓË˜, Î·Ù¿ÏÏËÏÔ ÁÈ· Ó· ‰¤¯ÂÙ·È  ÚÔÛÊÔÚ¤˜, ˘ÏÈÎ¤˜ ÚÔÛÊÔÚ¤˜ ‹ Î·È
ÙÔ ·›Ì· ÙÔ˘ ˙ÒÔ˘ Î·Ù¿ ÙÈ˜ ı˘Û›Â˜. µÚ›ÛÎÂÙ·È ÛÂ ¤Ó· ÂÈ‰˘ÏÏÈ·Îfi ÙÔ›Ô, ÌÂ ÏÔ‡ÛÈ·
‚Ï¿ÛÙËÛË, ÓÂÚ¿, ÎÔÓÙ¿ ÛÙÔ ÔÙ¿ÌÈ. ∂›Ó·È Ô ÌÔÓ·‰ÈÎfi˜ ‚ˆÌfi˜ Ô˘ ¤¯ÂÈ ÂÓÙÔÈÛÙÂ›
ÛÙËÓ ÂÚÈÔ¯‹ Î·È Û˘Ó‰¤ÂÙ·È ¿ÌÂÛ· ÌÂ ÙÔ˘˜ ‚·›Ù˘ÏÔ˘˜ Ï›ıÔ˘˜ ÙˆÓ Á‡Úˆ ÔÈÎÈÛÌÒÓ,
Î·ıÈÛÙÒÓÙ·˜ ÙÔ ¯ÒÚÔ Î¤ÓÙÚÔ Ï·ÙÚÂ›·˜. 

Ÿˆ˜ ÙfiÙÂ ÙÔ ºÙÂÚÈÎÔ‡‰È ‹Ù·Ó Î¤ÓÙÚÔ Ï·ÙÚÂ˘ÙÈÎÒÓ Û˘ÁÎÂÓÙÚÒÛÂˆÓ, ¤ÙÛÈ Î·È
ÙÒÚ· ÌÔÚÂ› Ó· Á›ÓÂÈ ÌÂÁ¿ÏÔ˘ ÂÓ‰È·Ê¤ÚÔÓÙÔ˜ ·Ú¯·ÈÔÏÔÁÈÎfi˜ ¯ÒÚÔ˜, ÌÂ ÙËÓ ·Ó¿-
‰ÂÈÍË ÙË˜ ÔÏÈÙÈÛÙÈÎ‹˜ ÙÔ˘ ÎÏËÚÔÓÔÌÈ¿˜, ÙˆÓ ÌÔÓ·‰ÈÎÒÓ ·Ú¯·ÈÔÏÔÁÈÎÒÓ ÌÓËÌÂ›ˆÓ
Ô˘ ‰È·ı¤ÙÂÈ.

™ÙÔÓ ÂÓÙÔÈÛÌfi Î·È Ù·ÎÙÔÔ›ËÛË ÙˆÓ ÈÔ ¿Óˆ ÌÓËÌÂ›ˆÓ Û˘Ó¤‚·Ï·Ó ÙÔÈÎÔ›
·Ú¿ÁÔÓÙÂ˜ ÙÔ˘˜ ÔÔ›Ô˘˜ Î·È Â˘¯·ÚÈÛÙÒ ıÂÚÌ¿: ¶·¿ ∞Ó‰Ú¤·˜ ¶Ô˘ÌÔ˘Ú‹˜,
¶·ÓÙÂÏ‹˜ £ÂÔ‰fiÙÔ˘ (ÙfiÙÂ ÎÔÈÓÔÙ¿Ú¯Ë˜), ∫˘ÚÈ¿ÎÔ˜ ªÔ˘ÛÔ‡ÏË˜ ÎÔÈÓÔÙ¿Ú¯Ë˜,
∂˘Ú˘‰›ÎË ¶··‰ÔÔ‡ÏÔ˘, ∂˘ÛÙ¿ıÈÔ˜ ¶··‰fiÔ˘ÏÔ˜, ™¿‚‚·˜ ÃÚÈÛÙÔ‰Ô˘Ï›‰Ë˜,
ª›ÌË˜ £ÂÔ‰fiÙÔ˘, ÕÓÓ· °ÚËÁÔÚ›Ô˘, π¿Îˆ‚Ô˜ Ã·Ù˙ËıÂÔ‰Ô‡ÏÔ˘ Î·È ∞Ó‰Ú¤·˜
∆ÛÈ¿ÎÎ·˜.

∂˘¯·ÚÈÛÙÒ Â›ÛÙË˜ ÙÔ˘˜ ∞Ó‰Ú¤· ¢ËÌËÙÚ›Ô˘, ∂Ï›‰· ªÈÏÙÈ¿‰Ô˘, ∫˘ÚÈ¿ÎÔ ∂.
°ÂˆÚÁ›Ô˘ Î·È Õ‰ˆÓÈ πˆ¿ÓÓÔ˘ ÁÈ· ÙË Û˘Ì‚ÔÏ‹ ÙÔ˘˜ ÛÙËÓ ÂÈÌ¤ÏÂÈ· ÙÔ˘ ‚È‚Ï›Ô˘ ÙÔ‡-
ÙÔ˘.

¶∞¡∞°πø∆∞ æπ§§π∆∞ πø∞¡¡√À 



xii

INTRODUTION

On the invitation of the then chairman of the local council of Fterikoudi Mr.
Pantelis Theodotou and in the company of some members of the community and
Father Andreas Poumpouris in the summer of 2011 we visited the village and the
surrounding area of Fterikoudi. During our visit, Father Andreas reveled that in
the vicinity of the Chapel of Osios Habbakoum in Kalamithisa and in the presence
of Archaeologist Marina Ieronymidou, of the Department of Antiquities, a build-
in, oval, scripted plaque was discovered. The plague was retrieved by Mrs.
Ieronymidou and was registered with the Department of Antiquities around 1990. 

In the same area later on, a number of tombs were discovered containing shreds
from broken glazed pottery, that Father Andreas shielded with great care. These
shreds are samples from fine quality, glazed palaeologean, medieval ceramics
from the 14th and 15th Centuries.  Since then we have contacted a number surface
surveys of the surrounding areas and a number of remarkable archaeological finds
were identified. These were photographed my Mr. Mimis Theodotou and Mr.
Efstathios P. Papadopoulos are presented in this publication.

The inhabitation of the area goes back to the chalkolithic era and is related with
the prehistoric copper mine in the Kakoudia cave which is connected with
Fterikoudi and the Kalamithasa settlements with an ancient road. Traces of the
road can be found imprinted on the hard stone formations along the length of the
Fterikoudi river. 

Of great importance are the findings of a megalithic civilization that was discov-
ered during landscape work carried around the chapel of Osios Habbakoum. Th-
ese are oversized, stone, processed columns and a baitylus stone ºÙÂÚÈÎÔ‡‰È
«ªÓËÌÂ›· ºˆÓ‹ÂÓÙ· / Fterikoudi Speaking Monuments» remnants from a tomb,
mausoleum, or a sanctuary from a heliolithic civilization. 

Monuments build of such stones in antiquity are found throughout Europe and
Asia. The megalithic monument in Hagr Qim in Malta dating from 3500 -3000 BC
which is recorded in the book Lost Civilisation of the Stone Age by Richard
Rudgley1 is built using similar columns. This can form the blueprint on which to
rebuild the monument in Fterikoudi in the same area using the stones and other
material that are found in the area around the chapel of Osios Habbakoum. 

The baitylus stone is preserved in excellent condition next to the columns. It is an
oversized, processed, smooth local gabbro in the size and shape of a church bell

1 Rudgley, Richard (1998). "Lost Civilisation of the Stone Age" Century, London, Photos after page 148. 
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with a man-made hole on top. The baitylus stones are referred to as sacred "living"
stones that according to ancient beliefs were made by the God Uranus and were
perceived as sacred symbols. They were usually placed at the entrance of
megalithic monuments tombs, mausoleums and sanctuaries. The hole on the top,
a heliolithic symbol, allowed the rays of sun to enter the monument and light it. 

This baitylus is identified of a heliolithic civilization, that was present in the
extended Kalamithasa area were one can find other similar stones in places like
Askas (∞ÛÎ¿˜), Agrotiros (∞ÁÚfiÙËÚÔ˜), Aorati(∞ÔÚ¿ÙÈ) and  Saint George of
Adiou (∞‰ÈÔ‡). These stones are considered sacred and people used to offer
honors by anointing with wine, olive oil and or blood from ritual sacrifices of
animals. 

Related with the ritual sacrifices is a stone shrine, an altar,that is built into a
corner in one of the houses in the middle of the village. It is a big stone of local
gabbro more than a meter high which was processed. In one upper corner a
concave area, the size of a bowl, was hollowed out so that it can hold offerings or
animal blood during ritual sacrifices.  It is found in an idyllic landscape with rich
vegetation and water near the river. It is the only altar found in the area, so far,
that is related directly to the baitylus stones of the nearby settlements
transforming it into a sacred space of worship.   

In antiquity Fterikoudi used to be a center for sacred worship and gathering of the
faithful. In our times it can become a significant archaeological site promoting its
cultural inheritance and its unique archaeological monuments. 

In conclusion I would like to express my thanks to Father Papa Andreas
Poumbouris, Pantelis Theodotou, Kyriakos Mousoulis, Evrydiki Papadopoulou,
Efstathios Papadopoulos, Savvas Christodoulides, Mimis Theodotou, Anna
Gregoriou, Iacovos Hagitheodoulou and Andreas Tsiakkas.

I would like also to thank Andreas Demetriou, Elpida Miltiadou, Kyriakos E.
Georgiou and Adonis Ioannou for editing the final manuscript.

PANAYIOTA PSILLITA IOANNOU
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ºÔÚÔÏÔÁÈÎfi˜ ∫·Ù¿ÏÔÁÔ˜  1830 – ∫·Ù¿ÛÙÈ¯· ∞Ú¯ÈÂÈÛÎÔ‹˜ 
Taxation List of  Archbishopic registry

¶∆∂ƒπ∫√À¢π  ∆fiÌÔ˜ V ¤ÙÔ˜ 1830   ÛÂÏ.  109
FTERIKOUDI   Tome V year 1830 p. 109

ªÈ¯·‹Ï §‡ÌÔ˘Ú·˜ Michael Lymbouras
∫˘ÚÈ·Îfi˜ Ã·Ù˙‹ ∫ˆÓÛÙ·ÓÙ‹ Kyriakos Hagi Constandi

∫˘ÚÈ·Îfi˜ ‰Ô‡ÏÔ˜ Ã·Ù˙‹  ¶·Ù¤Ú· Kyriakos servand of Hagi Patera
ªÈ¯·‹Ï °ÂˆÚÁ›Ô˘ Michael Georgiou
°ÂÒÚÁÈÔ˜ ªÈ¯·‹Ï Georgios Michael
∑·¯·Ú›·˜ ™˘ÌÂÔ‡ Zacharias Symeou

ÃÚÈÛÙÔÊ‹˜ °ÂˆÚÁ›Ô˘ Christofis Georgiou
°ÂÒÚÁÈÔ˜ °È·ÓÓ‹ Georgios Yianni

∫ˆÛÙ·ÓÙ‹˜ ∫˘ÚÈ·ÎÔ‡ Costantis Kyriakou 
ªÈ¯·‹Ï ª·ÓÙÈÏ¿˜ Michael Mantilas

Ã·Ú¿Ï·ÌÔ˜ ª·Ù˙›ÏÏ·˜ Charalampos Majillas
°ÂÒÚÁÈÔ˜ ∫˘ÚÈ·ÎÔ‡ ∑›˙ÈÚÔ˘ Georgios Kyriakou Zizirou

°ÂÒÚÁÈÔ˜ ∫ˆÓÛÙ·ÓÙ‹ Georgios Constanti
¶·Ó·Á‹˜ ∫˘ÚÈ·ÎÔ‡ ¤ÙÂÚÔ˜ Panayis Kyriakou other

∫ˆÓÛÙ·ÓÙ‹  ªÈ¯·‹Ï ¶·ÓÈ¿ÙË˜ Costantis Michael Paniatis
°È·ÓÓ‹˜ ∫˘ÚÈ·ÎÔ‡ ¤ÙÂÚÔ˜ Yiannis Kyriakou other

∫ˆÓÛÙ·ÓÙ‹˜ °ÂˆÚÁ›Ô˘ ¶Ô˘ÏÏ‹ ¤ÙÂÚÔ˜ Constantis Georgiou Poulli other
¢ËÌ‹ÙÚÈÔ˜ πˆ¿ÓÓÔ˘ ∫Ô‡˙o˜ √ÚÊ·Ófi˜ ¤ÙÂÚÔ˜ Demetrios Ioannou Kouzos Orfanos other

∫˘ÚÈ¿ÎÔ˜ ÃÚÈÛÙÔÊ‹  ·fi ∞ÛÎ¿ Kyriakos Christofi from Askas 
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ºÙÂÚÈÎÔ‡‰È ‹ ¶ÙÂÚÈÎÔ‡‰È / ·Ú¯·›Ô ÂÏ-
ÏËÓÈÎfi ÙÂÚfiÓ / ÌÂÙ·ÁÂÓ¤ÛÙÂÚÔ Ù¤ÚÈ˜/
∂›‰Ô˜ Ê˘ÙÔ‡ Î·ıÒ˜ Â›ÛË˜ Î·È Ë ÊÙ¤ÚË
ÙÔ˘ ‚Ô˘ÓÔ‡. ∆· ˘„ÒÌ·Ù· ÌÂÙ·Í‡ ‚Ú¿-
¯ˆÓ Î·È ÎÔÈÏ¿‰·˜.

ªÂ ÙÔ fiÓÔÌ· ºÙÂÚ›ÎÈ Fterichi ˘‹Ú¯Â
ÔÈÎÈÛÌfi˜ ÎÔÓÙ¿ ÛÙÔ ¯ˆÚÈfi ÕÏˆÓ· Î·-
Ù¿ ÙÔ ªÂÛ·›ˆÓ·, ÙÔ˘ ÔÔ›Ô˘ Û‹ÌÂÚ·
˘¿Ú¯Ô˘Ó ÌfiÓÔ Ù· ÂÚÂ›È·. 

∆Ô ºÙÂÚÈÎÔ‡‰È Â›Ó·È ¤Ó· ¯ˆÚÈfi ÙË˜ ¶È-
ÙÛÈÏÈ¿˜ ÎÙÈÛÌ¤ÓÔ ÛÙË ÊÙ¤ÚË ÙÔ˘ ‚Ô˘-
ÓÔ‡ ¶‡ÚÔ˜ ÛÂ ‡„Ô˜ 1050 Ì¤ÙÚ· ¿Óˆ
·fi ÙË ı¿Ï·ÛÛ·. ∂›Ó·È ·¤Ó·ÓÙÈ ·fi
ÙËÓ  ÙÔÔıÂÛ›· ∫·Ï·ÌÈı¿Û·, fiÔ˘ ‚Ú›-
ÛÎÂÙ·È Ë ÂÎÎÏËÛ›· ÙÔ˘ √Û›Ô˘ ∞‚‚·-

FTERIKOUDI

SPEAKING MONUMENTS

Fterikoudi or Pterikoudi / ancient
Greek feather (Greek  ÊÙÂÚfi / later
Ù¤ÚÈ˜) / plant species as well as the
mountain fern. The rocks between hills
and valley.

There was a settlement with the name
Fterichi near the village of Alona dur-
ing the Middle Ages.  Remnants of this
settlement are preserved in the area.

Fterikoudi is a village of Pitsilia locat-
ed on the mountainside of Pyros at an
altitude of 1050 meters above the sea
level. It is opposite the site of
Kalamithasa. Here is the church of
Osios Habbakum patron saint of the

1

∆Ô ºÙÂÚÈÎÔ‡‰È Û‹ÌÂÚ·.

Fterikoudi today.



ÎÔ‡Ì, ÚÔÛÙ¿ÙË ∞Á›Ô˘ ÙÔ˘ ¯ˆÚÈÔ‡. ∆Ô
fiÓÔÌ¿ ÙÔ˘ ÙÔ ºÙÂÚÈÎÔ‡‰È ÙÔ ‹ÚÂ Â›ÙÂ
·fi ÙÔ ÊÙÂÚ›ÎÈ (ÊÙ¤ÚË), ¤Ó· Ê˘Ùfi Ô˘
‚Ï·ÛÙ¿ÓÂÈ ¿ÊıÔÓÔ ÛÙËÓ ÂÚÈÔ¯‹ Â›ÙÂ
·fi ÙË ÊÙ¤ÚË ÙÔ˘ ‚Ô˘ÓÔ‡ ÛÙËÓ ÔÔ›·
Â›Ó·È ÎÙÈÛÌ¤ÓÔ.

√È ÚÒÙÔÈ Î¿ÙÔÈÎÔÈ Ô˘ ‹Ïı·Ó ÛÙËÓ
ÂÚÈÔ¯‹ ÙÔ˘ ºÙÂÚÈÎÔ˘‰ÈÔ‡ Ú¤ÂÈ Ó·
·ÎÔÏÔ‡ıËÛ·Ó ÙËÓ ÎÔ›ÙË ÙÔ˘ ÔÙ·ÌÔ‡
™ÂÚÚ¿¯Ë, ÚÔÂÚ¯fiÌÂÓÔÈ Ì¿ÏÏÔÓ ·fi ÙË
ı·Ï¿ÛÛÈ· ÂÚÈÔ¯‹ ÙË˜ ªfiÚÊÔ˘. ¶ÚÔ-
¯ˆÚÒÓÙ·˜ ÚÔ˜ ÙËÓ ÂÓ‰Ô¯ÒÚ· ·ÎÔÏÔ‡-
ıËÛ·Ó ÙÔÓ ÔÙ·Ìfi ÙÔ˘ ºÙÂÚÈÎÔ˘‰ÈÔ‡
Î·È ¤ÊÙ·Û·Ó Ì¤¯ÚÈ Î·È ÙÈ˜ ËÁ¤˜ ÙÔ˘.
∂‰Ò ‚Ú‹Î·Ó Â‡ÊÔÚÔ ¤‰·ÊÔ˜, Î·Ïfi ÎÏ›-
Ì·, ¿ÊıÔÓÔ Î˘Ó‹ÁÈ Î·È ÂÁÎ·Ù·ÛÙ¿ıË-
Î·Ó ·fi Ù· ·Ó¿Ú¯·È· ¯ÚfiÓÈ·.

∏ ÂÚÈÔ¯‹ ÙˆÓ ·Ú¯·›ˆÓ ÔÈÎÈÛÌÒÓ ÙË˜
∫·Ï·ÌÈı¿Û·˜ fiˆ˜ Î·È ÙÔ ºÙÂÚÈÎÔ‡‰È,
Î·ıÒ˜ Î·È Ô ∞ÛÎ¿˜, ÙÔ ¶·Ï·È¯ÒÚÈ, ÙÔ
∞Ï›ÎÈ, Ô ÕÁÈÔ˜ ∂ÈÊ¿ÓÈÔ˜ √ÚÂÈÓ‹˜
Ô˘ ‰È·Û¯›˙ÂÙ·È ·fi ÙÔ˘˜ ÔÙ·ÌÔ‡˜
ÙÔ˘ ºÙÂÚÈÎÔ˘‰ÈÔ‡ Î·È ÙË˜ ª·ÚÔ‡ÏÏ·È-
Ó·˜ Â›Ó·È ÌÈ· ÏÔ‡ÛÈ· ¯·ÏÎÔÊfiÚÔ˜ Â-
ÚÈÔ¯‹. 

∏ ÂÚÈÔ¯‹ ÙË˜ ∫·Ï·ÌÈı¿Û·˜ ÛÙÔ
ºÙÂÚÈÎÔ‡‰È.

The area of Kalamithasa at Fterikoudi

village. Its name Fterikoudi comes ei-
ther from fteriki (= fern), a plant
sprout abundant in the region, or the
side of the mountain (in Greek =
ÊÙ¤ÚË) on which it is built.

The first people who came to the area
of Fterikoudi most probably moved
from the area of Morphou. They sim-
ply followed Serrachis riverbed and
ended up at the broader Palaichori
area. Here they found fertile soil, good
climate, abundant hunting and they
settled permanently since ancient
times.

The site of the ancient settlements at
Kalamithasa area and the villages
Fterikoudi, Askas, Palaichori and Ap-
liki running down to Agios Epiphanios
and confined between the Fterikoudi
and Maroullaina rivers is a copper-rich
region.

∏ ÂÎÎÏËÛ›· ÙÔ˘ √Û›Ô˘ ∞‚‚·ÎÔ‡Ì ÛÙËÓ
∫·Ï·ÌÈı¿Û· Î·È Ô ‚·›Ù˘ÏÔ˜ Ï›ıÔ˜ ÛÙËÓ

·˘Ï‹ ÙË˜ ÂÎÎÏËÛ›·˜.

The church of Saint Habbakum at
Kalamithasa and a baitylos stone in the

churchyard.
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ªÂ ÙËÓ ÂÁÎ·Ù¿ÛÙ·Û‹ ÙÔ˘ Â‰Ò, Ô ¿Ó-
ıÚˆÔ˜ ·Ó·Î¿Ï˘„Â ÙÔÓ ¯·ÏÎfi Ô˘
‹Ù·Ó ·Ú¯ÈÎ¿ ÂÈÊ·ÓÂÈ·Îfi˜. ∏ ÂÎÌÂÙ¿Ï-
ÏÂ˘ÛË Î·È ÂÌÔÚ›· ÙÔ˘ ¯·ÏÎÔ‡ Ô‰‹ÁËÛÂ
ÛÙËÓ ·‡ÍËÛË ÙÔ˘ ÏËı˘ÛÌÔ‡ Î·È ÛÙËÓ
Â‰Ú·›ˆÛË ÙË˜ ˙ˆ‹˜ ·fi ÙË ¯·ÏÎÔÏÈıÈÎ‹
ÂÔ¯‹. ∞ÔÌÂÈÓ¿ÚÈ· Á·Ï·ÚÈÒÓ ·fi ÌÂ-
Ù·ÏÏÂ›· ¯·ÏÎÔ‡ Î·È ‰Â›ÁÌ·Ù· ÂÂÍÂÚ-
Á·Û›·˜ ÙÔ˘ ¯·ÏÎÔ‡ ÛÒ˙ÔÓÙ·È ÛÙËÓ Â-
ÚÈÔ¯‹ Á‡Úˆ ·fi ÙÔ ™‹Ï·ÈÔ ÙË˜ ∫·-
ÎÔ˘‰È¿˜, ¤Ó· ÚÔ˚ÛÙÔÚÈÎfi ÌÂÙ·ÏÏÂ›Ô
¯·ÏÎÔ‡ ÛÙËÓ ÂÚÈÔ¯‹ ÙË˜ ∫·ÎÔ˘‰È¿˜
·¤Ó·ÓÙÈ ·fi ÙÔÓ ÕÁÈÔ ∂˘ÛÙ¿ıÈÔ. 

√ Dr. Jay Stratton Noller ÌÂÏ¤ÙËÛÂ Â›
ÙfiÔ˘ ÙÔ ÌÂÙ·ÏÏÂ›Ô Ô˘ ‚Ú›ÛÎÂÙ·È ÛÙËÓ
∫·ÎÔ˘‰È¿ Î·È ÙÔ˘˜ ‰ÚfiÌÔ˘˜ Ô˘ Ô‰Ë-
ÁÔ‡Û·Ó ÛÂ ·˘Ùfi, ÂÓÙÔ›˙ÔÓÙ·˜ ·ÔÌÂÈ-
Ó¿ÚÈ· ·fi ÙÔ˘˜ ‰ÚfiÌÔ˘˜ Ô˘ ‹Ù·Ó ÛÎ·-
ÏÈÛÌ¤ÓÔÈ ÛÂ ÛÎÏËÚfi ¤ÙÚˆÌ·.

™ËÌ·ÓÙÈÎ¿ ·Ú¯·ÈÔÏÔÁÈÎ¿ ÛÙÔÈ¯Â›· Ô˘
¯ÚÔÓÔÏÔÁÔ‡ÓÙ·È ·fi ÙË 2Ë ¯ÈÏÈÂÙ›· 
.Ã. ˘¿Ú¯Ô˘Ó ÛÙËÓ ·˘Ï‹ ÙË˜ ÂÎÎÏËÛ›·˜
ÙÔ˘ √Û›Ô˘ ∞‚‚·ÎÔ‡Ì ÛÙËÓ ∫·Ï·ÌÈı¿-
Û·. ¶ÚfiÎÂÈÙ·È ÁÈ· ÙÂÚ¿ÛÙÈÔ˘˜ ÌÔÓfiÏÈ-
ıÔ˘˜ Ô˘ ‚Ú›ÛÎÔÓÙ·È ÛÙÔÓ ÂÚ›‚ÔÏÔ ÙË˜
ÂÎÎÏËÛ›·˜. ∂›Ó·È ÛÙ‹ÏÂ˜ ·fi Á¿‚‚ÚÔ Ï›-
ıÔ ÙË˜ ÂÚÈÔ¯‹˜ Ô˘ ¤¯Ô˘Ó ‰Â¯ıÂ› ÂÂ-

√ Dr. Jay Stratton Noller ÌÂÏÂÙ¿ ÙËÓ Â›ÛÔ‰Ô
ÙÔ˘ ™ËÏ·›Ô˘ ÙË˜ ∫·ÎÔ˘‰È¿˜.

Dr. Jay Stratton Noller examining the
entrance of the Kakoudia Cave. 

During their wanderings they must
have came across surface copper de-
posits. Thus they learned the new ma-
terial and started its exploitation and
trade. This in turn led to a population
growth and the consolidation of life in
the area from the Chalcolithic period.
Remnants of their activities in their ef-
fort for copper extraction are pre-
served in the area around the Cave of
Kakoudia, a prehistoric copper mine in
the area of Kakoudia opposite St. Eus-
tathius.

Dr. Jay Stratton Noller studied the site
of the mine which he located at Kak-
oudia. He also discovered the roads
leading to it, which were carved in
hard rock.

There are important archaeological
finds dating to the Early Copper Age,
in the courtyard of the church of Osios
Habbakum at Kalamithasa. They are
huge monoliths located in the church-
yard. They are stone columns, beams,
from gabbro of the region that have re-
ceived treatment from human hand.

√ Dr. Jay Stratton Noller ÛÙ¤ÎÂÙ·È ÛÙÔ
‰ÚfiÌÔ ÚÔ˜ ÙÔ ™‹Ï·ÈÔ ÙË˜ ∫·ÎÔ˘‰È¿˜.

Dr. Jay Stratton Noller standing on the road
to the Kakoudia Cave.
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Ã¿ÚÙË˜ ÙË˜ Â˘Ú‡ÙÂÚË˜ ÂÚÈÔ¯‹˜ ºÙÂÚÈÎÔ˘‰ÈÔ‡.

Map of the broader area of Fterikoudi.
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Ã¿ÚÙË˜ ÙË˜ Â˘Ú‡ÙÂÚË˜ ÂÚÈÔ¯‹˜ ºÙÂÚÈÎÔ˘‰ÈÔ‡.

Map of the broader area of Fterikoudi.
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ÍÂÚÁ·Û›· ·fi ·ÓıÚÒÈÓÔ ¯¤ÚÈ. ∞ÔÙÂ-
ÏÔ‡Ó ‰ÔÎÔ‡˜ ÛÂ Û¯‹Ì· ·Ú·ÏÏËÏÂ›Â-
‰Ô, Ì‹ÎÔ˘˜ Ì¤¯ÚÈ Î·È 2 ÂÚ›Ô˘ Ì¤ÙÚ·.

ª·˙› ÌÂ ÙÈ˜ ‰ÔÎÔ‡˜ ·˘Ù¤˜ Â›Ó·È Î·È
¤Ó·˜ ˘ÂÚÌÂÁ¤ıË˜ ‚·›Ù˘ÏÔ˜ (Ï›ıÔ˜)
·fi °¿‚‚ÚÔ ÙË˜ ÂÚÈÔ¯‹˜, ÛÂ Û¯‹Ì·
ÎˆÓÈÎfi ÌÂ ÏÂ›· ÂÈÊ¿ÓÂÈ· Ô˘ Ê¤ÚÂÈ
Ô‹ ÛÙÔ ¿Óˆ Ì¤ÚÔ˜, Ë ÔÔ›· ¤ÁÈÓÂ ·fi
·ÓıÚÒÈÓÔ ¯¤ÚÈ.

ªÓËÌÂ›· ÎÙÈÛÌ¤Ó· ÌÂ ÂÏÒÚÈÔ˘˜ Ï›-
ıÔ˘˜ Ô˘ Î·Ï‡ÙÔÓÙ·Ó ·fi ¿Óˆ ÌÂ
Â›Â‰Ë Ï›ıÈÓË Ï¿Î· ‹Ù·Ó Ù¿ÊÔÈ. ∆¤-
ÙÔÈÔÈ Ù¿ÊÔÈ ¤¯Ô˘Ó ÂÓÙÔÈÛÙÂ› ÛÂ fiÏË
ÙËÓ ∂˘ÚÒË Î·È ÙËÓ ∞Û›· Î·È ¤¯Ô˘Ó
ÎÙÈÛÙÂ› ÙË ¡ÂÔÏÈıÈÎ‹ ÂÔ¯‹.

∆¤ÙÔÈÔÈ Ï›ıÔÈ ¯ÚËÛÈÌÔÔÈÔ‡ÓÙ·Ó Î·È
ÛÙÔ ª˘ÎËÓ·˚Îfi ÔÏÈÙÈÛÌfi (1650 –
1100 . Ã.) ÁÈ· ÙËÓ ÔÈÎÔ‰fiÌËÛË Ù·ÊÈ-
ÎÒÓ ÌÓËÌÂ›ˆÓ ‹ Î·È ÈÂÚÒÓ.

¢Â›ÁÌ· ÌÓËÌÂ›Ô˘ ÎÙÈÛÌ¤ÓÔ ÌÂ ·ÚfiÌÔÈ-
Ô˘˜ Ï›ıÔ˘˜, fiˆ˜ ÙÈ˜ ‰ÔÎÔ‡˜ Î·È ÙÔÓ ‚·›-
Ù˘ÏÔ Ï›ıÔ ÙË˜ ÂÚÈÔ¯‹˜ ÙË˜ ∫·Ï·ÌÈı¿-
Û·˜ ÙÔ˘ ºÙÂÚÈÎÔ˘‰ÈÔ‡, ‰ËÌÔÛÈÂ‡ÂÙ·È
ÛÙÔ ‚È‚Ï›Ô Lost civilization of the Stone
Age p. 149. µÚ›ÛÎÂÙ·È ÛÙË ª¿ÏÙ·. 

These beams are in the shape of a par-
allelepiped, in nearly 2 meters length.

Along with these beams there is an
oversized stone baitylos, gabbro from
the region as well, conical in shape
with a smooth surface. There is a hole
at the top of it, made by human hand.

Megalithic tombs were graves with a
huge stone slab stacked over other sim-
ilarly large stones. They have been dis-
covered all across Europe and Asia and
were built in the Neolithic Period.

Such stones were used in the Myce-
naean culture (2nd millennium BC,
megalithic era) to build funerary mon-
uments or temples.

One such monument built of similar
stonework, such as beams and the
baitylo stone of Kalamithasa at Fterik-
oudi is published in the book ‘Lost civ-
ilization of the Stone Age’ p. 149. 

∆Ô ÌÂÁ·ÏÈıÈÎfi ÌÓËÌÂ›Ô Hagar Qim, ª¿ÏÙ·
3500-3000 .Ã.

The megalithic temple of Hagar Qim, Malta
3500-3000 BC.

ªÂÁ·ÏÈıÈÎfi˜ Ù¿ÊÔ˜ ÙË˜ Ï›ıÈÓË˜ ÂÔ¯‹˜.

Stone age Megalithic Tombs.
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™ÙÔ ÌÓËÌÂ›Ô ·˘Ùfi ÙË˜ ª¿ÏÙ·˜ ‰È·ÎÚ›-
ÓÔÓÙ·È ÔÈ ÌÂÁ·ÏÈıÈÎ¤˜ ‰ÔÎÔ› Î·È ¤Ó·˜
‚·›Ù˘ÏÔ˜ Ï›ıÔ˜ ÙÔÔıÂÙËÌ¤ÓÔ˜ ÛÙÔ
¿Óˆ Ì¤ÚÔ˜ ÙË˜ ÂÈÛfi‰Ô˘ ÙÔ˘ ÌÓËÌÂ›Ô˘
¿Óˆ ÛÙÈ˜ ‰ÔÎÔ‡˜.

Megalithic beams and a stone vaitylos
located at the top of the entrance of
the monument over the joists are pres-
ent in this monument of Malta.

ªÂÁ·ÏÈıÈÎ¤˜ ‰ÔÎÔ› ÛÙËÓ ·˘Ï‹ ÙË˜ ÂÎÎÏËÛ›·˜ ÙÔ˘ √Û›Ô˘ ∞‚‚·ÎÔ‡Ì.
Megalithic beams in the courtyard of the church of Osios Habbakum.
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√ ‚·›Ù˘ÏÔ˜ ·fi Á¿‚‚ÚÔ Ï›ıÔ ÙË˜ ÂÚÈÔ-
¯‹˜ Ô˘ ‚Ú›ÛÎÂÙ·È ÛÙËÓ ·˘Ï‹ ÙË˜ ÂÎ-
ÎÏËÛ›·˜ ÙÔ˘ √Û›Ô˘ ∞‚‚·ÎÔ‡Ì Ì·˙› ÌÂ
ÙÈ˜ ‰ÔÎÔ‡˜ ÛÙÔ ºÙÂÚÈÎÔ‡‰È, ¤¯ÂÈ Û¯‹Ì·
ÎˆÓÈÎfi ÌÂ ÂÏ·ÊÚÒ˜ Î˘ÚÙ‹ ‚¿ÛË, ÂÈÌÂ-
ÏÒ˜ ÂÂÍÂÚÁ·ÛÌ¤ÓË ÏÂ›· ÂÈÊ¿ÓÂÈ· Î·È
Ê¤ÚÂÈ Ô‹ ÛÙÔ ¿Óˆ Ì¤ÚÔ˜. 

∆Ô˘˜ Ï›ıÔ˘˜ ÂÓÙfiÈÛÂ Ô ·Ù‹Ú ∞Ó‰Ú¤-
·˜ ¶Ô˘ÌÔ˘Ú‹˜, ÛÂ ¯ˆÌ·ÙÔ˘ÚÁÈÎ¤˜ ÂÚ-
Á·Û›Â˜ ÛÙÔ ¯ÒÚÔ ÙË˜ ÂÎÎÏËÛ›·˜. 

√È ‚·›Ù˘ÏÔÈ Ï›ıÔÈ ·ÔÙÂÏÔ‡Û·Ó ıÚË-
ÛÎÂ˘ÙÈÎ¿ Û‡Ì‚ÔÏ· Î·Ù¿ ÙË ÌÂÁ·ÏÈıÈÎ‹
ÂÔ¯‹. Œ¯Ô˘Ó Û˘Ó‹ıˆ˜ ÎˆÓÈÎfi Û¯‹Ì·
Î·È Ê¤ÚÔ˘Ó Ô˘Ú¿ÓÈ· Û‡Ì‚ÔÏ·. ŒÓ·˜
Ù¤ÙÔÈÔ˜ Ï›ıÔ˜ ‚Ú›ÛÎÂÙ·È Î·È ÛÙÔ ¯ˆÚÈfi
∞ÛÎ¿˜. º¤ÚÂÈ ÛÙÔ ¿Óˆ Ì¤ÚÔ˜ ÂÁ¯¿Ú·-
ÎÙÔ Î‡ÎÏÔ ·ÓÙ› Ô‹, ËÏÈ·Îfi Û‡Ì‚ÔÏÔ. 

√ Û˘ÁÎÂÎÚÈÌ¤ÓÔ˜ Ï›ıÔ˜ ÙË˜ ∫·Ï·ÌÈı¿-
Û·˜ ºÙÂÚÈÎÔ˘‰ÈÔ‡ Ê¤ÚÂÈ Ô‹ ÛÙÔ ¿Óˆ
Ì¤ÚÔ˜ Ë ÔÔ›· ¤ÁÈÓÂ ·fi ·ÓıÚÒÈÓÔ
¯¤ÚÈ. ∏ Ô‹, ËÏÈ·Îfi Û‡Ì‚ÔÏÔ, Â¤ÙÚÂÂ
ÛÙÈ˜ ·ÎÙ›ÓÂ˜ ÙÔ˘ ‹ÏÈÔ˘ Ó· ÂÈÛ¤ÏıÔ˘Ó
ÛÙÔ ÌÓËÌÂ›Ô.

The baitylos of gabbro stone of the
area scuttered with beams in the court-
yard of Osios Habbakum church at
Fterikoudi, conical shape with slightly
convex base and thoroughly treated
smooth surface. It has a hole on the
upper part.

Father Andreas Poumpouris, the
priest of Fterikoudi, found the stones
during earthworks outside the church.

µaityloi were religious symbols in the
2nd millenium B.C. Their shape is usu-
ally conical and they have celestial sym-
bols on them. Such a baitylos stone is lo-
cated in the village of Askas as well. It
bears an engraved circle which is a solar
symbol instead of a hole.

This particular stone of Kalamithasa at
Fterikoudi bears a man-made hole at
the top. This hole, solar symbol of the
sun, allowed sunlight to enter the mon-
ument.

µ·›Ù˘ÏÔ˜ ·fi Á¿‚‚ÚÔ Ï›ıÔ ÙË˜ ÂÚÈÔ¯‹˜ Ô˘ ‚Ú›ÛÎÂÙ·È ÛÙËÓ ·˘Ï‹ 
ÙË˜ ÂÎÎÏËÛ›·˜ ÙÔ˘ √Û›Ô˘ ∞‚‚·ÎÔ‡Ì ÛÙÔ ºÙÂÚÈÎÔ‡‰È, ÛÂ ‰È¿ÊÔÚÂ˜ fi„ÂÈ˜.

The vaitylos of gabbro stone in the countryard 
of Osios Habbakum church at Fterikoudi.
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√ Ï›ıÔ˜ ·˘Ùfi˜, Ì·ÚÙ˘Ú›· ÂÓfi˜ ËÏÈÔÏÈıÈ-
ÎÔ‡ ÔÏÈÙÈÛÌÔ‡, ‹Ù·Ó ÙÔÔıÂÙËÌ¤ÓÔ˜
ÛÙËÓ Â›ÛÔ‰Ô ÌÂÁ·ÏÈıÈÎÔ‡ ÌÓËÌÂ›Ô˘. ∆¤-
ÙÔÈ· ÌÂÁ·ÏÈıÈÎ¿ ÌÓËÌÂ›· Â›¯·Ó ÙËÓ Â›-
ÛÔ‰fi ÙÔ˘˜ ÛÙÚ·ÌÌ¤ÓË ‚ÔÚÂÈÔ·Ó·ÙÔÏÈ-
Î¿ ÛÙÔ ÛËÌÂ›Ô ÙË˜ ·Ó·ÙÔÏ‹˜ ÙÔ˘ ËÏ›Ô˘
Î·Ù¿ ÙÔ ıÂÚÈÓfi ËÏÈÔÛÙ¿ÛÈÔ ( 21-22 πÔ˘-
Ó›Ô˘). √È ·ÎÙ›ÓÂ˜ ÙÔ˘ ËÏ›Ô˘ ÂÚÓÒÓÙ·˜
Ì¤Û· ·fi ÙËÓ Ô‹ ÊÒÙÈ˙·Ó ÙËÓ Â›ÛÔ‰Ô
ÙÔ˘ ÌÂÁ·ÏÈıÈÎÔ‡ ÌÓËÌÂ›Ô˘.
∏ ÌÈ· ·fi ÙÈ˜ ÌÔÓÔÏÈıÈÎ¤˜ ‰ÔÎÔ‡˜ ‚Ú¤-
ıËÎÂ ¿Óˆ ·fi ÙÔÓ Ù¿ÊÔ ÙÔ˘ √Û›Ô˘
∞‚‚·ÎÔ‡Ì. √ Ù¿ÊÔ˜ ‚Ú›ÛÎÂÙ·È ‰›Ï·,
ÛÂ ¯·ÌËÏfiÙÂÚÔ Â›Â‰Ô ·fi ÙÔÓ ÌÂÁ¿-
ÏÔ ÈÛfiÂ‰Ô ¯ÒÚÔ Ô˘ ‚Ú›ÛÎÔÓÙ·È ÔÈ ‰Ô-
ÎÔ›. ∂›Ó·È ÛÎ·ÏÈÛÌ¤ÓÔ˜ ÛÂ Ì·Ï·Îfi ¤-
ÙÚˆÌ· ÛÂ ÌÈ· ÛËÏÈ¿. ∂›Ó·È Ê·ÓÂÚfi fiÙÈ
Ë ‰ÔÎfi˜ Ô˘ ‚Ú¤ıËÎÂ ¿Óˆ ·fi ÙÔÓ Ù¿-
ÊÔ ÙÔ˘ ∞Á›Ô˘ ‰ÂÓ ¤ÁÈÓÂ ÁÈ’ ·˘Ùfi ÙÔ ÛÎÔ-
fi ÁÈ· Ó· Î·Ï‡„ÂÈ ‰ËÏ·‰‹ ÙÔÓ Ù¿ÊÔ,
ÁÈ·Ù› ‰ÂÓ Â›Ó·È ÛÙ· Ì¤ÙÚ· ÙÔ˘ Ù¿ÊÔ˘,
Ô‡ÙÂ Î·È ÂÊ·ÚÌfi˙ÂÈ ÛÙÔ ¿ÓÔÈÁÌ¿ ÙÔ˘.

µˆÌfi˜: 
§›ıÈÓÔ Î·Ù·ÛÎÂ‡·ÛÌ· ·fi ÌÂÁ¿ÏÔ ÌÔ-
ÓfiÏÈıÔ Á¿‚‚ÚÔ Ô˘ ‚Ú›ÛÎÂÙ·È ÛÙÔ ¯ˆ-
ÚÈfi ºÙÂÚÈÎÔ‡‰È. √ Ï›ıÔ˜ ¤¯ÂÈ ‰Â¯ıÂ›
ÂÂÍÂÚÁ·Û›· ÛÂ fiÏË ÙÔ˘ ÙËÓ ÂÈÊ¿ÓÂÈ·.
º¤ÚÂÈ ÂÈ‰ÈÎ¿ Ï·ÍÂ˘Ì¤ÓË Î˘ÏfiÙËÙ· ÛÙË
ÁˆÓ›· ÙË˜ ¿Óˆ ÂÈÊ¿ÓÂÈ·˜ ÁÈ· ÙËÓ ˘Ô-
‰Ô¯‹ ÚÔÛÊÔÚ¿˜ ı˘ÛÈÒÓ ÛÂ ıÂfiÙËÙ· ‹
ÛÙÔ˘˜ ÚÔÁfiÓÔ˘˜ Î·Ù¿ ÙËÓ Ù¤ÏÂÛË
ıÚËÛÎÂ˘ÙÈÎÒÓ Ì˘ÛÙËÚ›ˆÓ. ™˘Ó‰¤ÂÙ·È
¿ÌÂÛ· ÌÂ ÙÔÓ ‚·›Ù˘ÏÔ Ï›ıÔ Î·È ÙÔ˘˜
ÏÔÈÔ‡˜ ÂÂÍÂÚÁ·ÛÌ¤ÓÔ˘˜ Ï›ıÔ˘˜ Ô˘
‚Ú›ÛÎÔÓÙ·È ÛÙËÓ ·˘Ï‹ ÙË˜ ÂÎÎÏËÛ›·˜
ÙÔ˘ √Û›Ô˘ ∞‚‚·ÎÔ‡Ì ÛÙËÓ ∫·Ï·ÌÈı¿-
Û· Î·È ÌÂ ÙÔ˘˜ ÔÔ›Ô˘˜ ÈÛÙÂ‡ÙÂÙ·È fiÙÈ
‹Ù·Ó ÎÙÈÛÌ¤ÓÔ Ù·ÊÈÎfi ÌÓËÌÂ›Ô.
√ Ï›ıÈÓÔ˜ ·˘Ùfi˜ ‚ˆÌfi˜ ‚Ú›ÛÎÂÙ·È ÛÙËÓ
¶Ï·ÙÂ›· ÙÔ˘ §¿ÎÎÔ˘ ÛÙÔ ºÙÂÚÈÎÔ‡‰È.
∂›Ó·È ÎÙÈÛÌ¤ÓÔ˜ ·Ó¿Ô‰·, ÌÂ ÙËÓ ¿Óˆ
ÂÈÊ¿ÓÂÈ· ÚÔ˜ Ù· Î¿Ùˆ, ÛÂ Î·ÓÙÔ‡ÓÈ
ÛÈÙÈÔ‡.

This stone a testimony of an heliolithic
civilization of megalithic era, was
placed in the entrance of a megalithic
monument. The entrance of such mon-
uments faces northeast at the point of
the sunrise at the summer solstice
(June 21-22). Sunrays passed through
the hole enlighten the inside of the
monument.

One of these monolithic beams was
found covering the grave of Osios
Habbakum. The grave is nearby, at a
lower level than the large area where
the stone beams are lying. The grave is
carved into a soft rock, in an ovoid
shape. It is obvious that the beam
which was found over the grave of
Osios Habbakum was not carved on
purpose for the tomb, as it does not ap-
ply on the opening of it.

Altar:

A large monolithic stone, of gabbro
from Fterikoudi village. It has received
treatment throughout its surface.
There is a specially carved panty on
the corner of the upper surface for the
reception for offers to deity or to the
ancestors, during the celebration of re-
ligious mysteries. It connects directly
to the baitylo stone and the other
processed stones which are in the
churchyard of Osios Habbakum, with
whom it was believed funerary monu-
ment was build.

This stone altar is in the ‘Platea tou
Lakkou’ place in Fterikoudi village
and it is built upside down, with the
top surface at the bottom, in the foun-
dation of a house. 



10

µ·›Ù˘ÏÔÈ Ï›ıÔÈ ÛÂ Û¯‹Ì· ÛÊ·ÈÚÈÎfi ‹Ù·Ó
Ï·ÙÚÂ˘ÙÈÎ¿ Û‡Ì‚ÔÏ·, ÙÔ˘˜ ÔÔ›Ô˘˜  ¤ÚÈÍÂ Ô
√˘Ú·Ófi˜ ÛÙË ÁË. ∆Ô˘˜ Û˘Ó·ÓÙÔ‡ÌÂ ÛÂ
¯ÒÚÔ˘˜ Ï·ÙÚÂ›·˜, fiÔ˘ Î·Ù¿ Î·ÈÚÔ‡˜
·ÏÂ›ÊÔÓÙ·Ó ÌÂ Ï¿‰È, ÎÚ·Û› ‹ ·›Ì·.

Baitylos was sphere shaped stones fallen
from heaven. They were  symbols of divinity
and were rubbed with oil, wine or blood,
from time to time.    

∞ÎfiÌ· ÌÈ· fi„Ë ÙÔ˘ ‚·›Ù˘ÏÔ˘ Ï›ıÔ˘ ÛÙËÓ
·˘Ï‹ ÙÔ˘ Ó·Ô‡ ÙÔ˘ √Û›Ô˘ ∞‚‚·ÎÔ‡Ì.

Another view of the baitylos stone in the yard
of Osios Habbakoum church.

µ·›Ù˘ÏÔ˜ Ï›ıÔ˜ ÌÂ Ô‹ Î·Ù·ÛÎÂ˘·ÛÌ¤ÓË
·fi ·ÓıÚÒÈÓÔ ¯¤ÚÈ, Ô˘ ‚Ú›ÛÎÂÙ·È ÛÙÔ
¯ÒÚÔ fiÔ˘ Â›Ó·È Î·È Ô Ï›ıÈÓÔ˜ µˆÌfi˜ ÛÙÔ
ºÙÂÚÈÎÔ‡‰È.

Stone baitylos with a manmade hole, which
is to be found near the stone Altar at
Fterikoudi. 

µˆÌfi˜: §›ıÈÓÔ Î·Ù·ÛÎÂ‡·ÛÌ· ·fi ÌÂÁ¿ÏÔ
ÌÔÓfiÏÈıÔ Á¿‚‚ÚÔ.
™¯‹Ì·: ¶·Ú·ÏÏËÏÂ›Â‰Ô ÌÂ
ÛÙÚÔÁÁ˘ÏÂÌ¤ÓÂ˜ ÁˆÓ›Â˜. 
¢È·ÛÙ¿ÛÂÈ˜: ⁄„Ô˜: 1 Ì¤ÙÚÔ Î·È 20
ÂÎ·ÙÔÛÙ¿. 
µ¿ÛË: 1 Ì¤ÙÚÔ Â›  70 ÂÎ·ÙÔÛÙ¿. (Ô Ï›ıÔ˜
Â›Ó·È ÙÔÔıÂÙËÌ¤ÓÔ˜ ·Ó¿Ô‰·)

Altar: A large monolith stone of gabbro.
Shape: Parallelepipedo with rounded
corners. 
Sise: Hight: 1 meter and 20 cm. 
Base: 1 X 0.70 meters. 
(The stone is in an upside position)
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§›ıÈÓÔ˜ ÙÚ›ÙË˜, ÁÔ˘‰›.
Stone grater, mortar.

∂›Ó·È ÂÓÙÔÈ¯ÈÛÌ¤ÓÔ˜ ÛÂ ÙÔ›¯Ô ÛÙËÓ
·˘Ï‹ ÙË˜ ÂÎÎÏËÛ›·˜ ÙÔ˘ √Û›Ô˘ ∞‚‚·-
ÎÔ‡Ì ÛÙÔ ºÙÂÚÈÎÔ‡‰È.
It is built into the wall in the courtyard
of the church of Osios Habbakum in
Fterikoudi.

ŸÛÙÚ·ÎÔ ·fi ·‚·ı¤˜ ÌÂÁ¿ÏÔ È¿ÙÔ
ÚˆÌ·˚Î‹˜ ÎÂÚ·ÌÈÎ‹˜  terra sigillata. º¤ÚÂÈ

ÂÌ›ÂÛÙË ‰È·ÎfiÛÌËÛË Î·È ¯Â›ÏÔ˜ Ô˘ Á˘Ú›˙ÂÈ
ÚÔ˜ Ù· Ì¤Û·. ¢È¿ÌÂÙÚÔ˜ ¯Â›ÏÔ˘˜ 24

ÂÚ›Ô˘ ÂÎ.  ¢‡Ô ¯·Ú¿ÍÂÈ˜ ‰È·ÙÚ¤¯Ô˘Ó ÙÔ
¯Â›ÏÔ˜ ÂÍˆÙÂÚÈÎ¿. 

Sherd from · large dish of Roman pottery
terra sigillata. It has an impressed decoration

and rim terning inwards. Rim diameter of
approximately 24 cm. Two incisions at the

outer rim.
∂ÓÙÔ›ÛÙËÎÂ ÛÙËÓ ·˘Ï‹ ÙË˜ ÂÎÎÏËÛ›·˜
ÙÔ˘ √Û›Ô˘ ∞‚‚·ÎÔ‡Ì.
It was found in the churchyard of Saint
Habbakum.

ŸÛÙÚ·ÎÔ ·fi ·ÁÁÂ›Ô ÙË˜ ÂÔ¯‹˜ ÙÔ˘
¯·ÏÎÔ‡ ÌÂ ÏÂÙfi ÙÔ›¯ˆÌ· Î·È ÂÚ˘ıÚÔ‚·Ê‹.

Red polished sherd of vase with thin wall.
Bronze  Age. 

∂ÓÙÔ›ÛÙËÎÂ ÛÙËÓ ·˘Ï‹ ÙË˜ ÂÎÎÏËÛ›·˜
ÙÔ˘ √Û›Ô˘ ∞‚‚·ÎÔ‡Ì ÛÂ ÚfiÛÊ·ÙÂ˜
¯ˆÌ·ÙÔ˘ÚÁÈÎ¤˜ ÂÚÁ·Û›Â˜ Ô˘ ¤ÁÈÓ·Ó Â‰Ò.
It was found in the churchyard of Osios
Habbakum during recent earthworks.

§·‚‹ ·ÁÁÂ›Ô˘. ¶ËÏfi˜ ÌÂ ÎÔ˘Ú·Û¿ÓÈ.
∏andle of a vase. Clay with kourasani. 

∂ÓÙÔ›ÛÙËÎÂ ÛÙËÓ ·˘Ï‹ ÙË˜ ÂÎÎÏËÛ›·˜
ÙÔ˘ √Û›Ô˘ ∞‚‚·ÎÔ‡Ì. ƒˆÌ·˚Î‹ ÂÚ›Ô‰Ô˜.
Found in the churchyard of Osios
Habbakum. Roman times.

ÕÏÏ· Â˘Ú‹Ì·Ù· ÛÙËÓ ·˘Ï‹ ÙË˜ ÂÎÎÏËÛ›·˜ ÙÔ˘ √Û›Ô˘ ∞‚‚·ÎÔ‡Ì.
Other findings in the courtyard of the church of Osios Habbakum.

∂˘Ú‹Ì·Ù· ƒˆÌ·˚Î‹˜ ÂÔ¯‹˜ Ô˘ ÂÓÙÔ›ÛÙËÎ·Ó ÛÙËÓ ·˘Ï‹ ÙË˜ ÂÎÎÏËÛ›·˜ ÙÔ˘
√Û›Ô˘ ∞‚‚·ÎÔ‡Ì ÛÂ ÚfiÛÊ·ÙÂ˜ ¯ˆÌ·ÙÔ˘ÚÁÈÎ¤˜ ÂÚÁ·Û›Â˜ Ô˘ ¤ÁÈÓ·Ó Â‰Ò.

Findings of Roman times found in the churchyard of Osios Habbakum
during recent earthworks.
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™Â ÚÔÓfiÌÈÔ ÙÔ˘ ‚·ÛÈÏÈ¿ ∂ÚÚ›ÎÔ˘ ∞ã, ÙÔÓ
√ÎÙÒ‚ÚÈÔ ÙÔ˘ 1237, ·Ó·Ê¤ÚÔÓÙ·È ˆ˜ Ê¤-
Ô˘‰· ÙË˜ ‚·ÛÈÏÈÎ‹˜ ÂÚÈÔ˘Û›·˜ Ù· ¯ˆÚÈ¿
¶·Ï·È¯ÒÚÈ Î·È Esteriga (Ì¿ÏÏÔÓ ºÙ¤ÚÈ¯·
‹ ºÙÂÚÈÎÔ‡‰È).
°Ú·Ù¤˜ ËÁ¤˜ ÁÈ· ÙÔ ºÙÂÚÈÎÔ‡‰È ÛÒ˙Ô-
ÓÙ·È Î·È ÛÂ ¤Ó· ÚÔÓfiÌÈÔ Ô˘ ¯ÔÚ‹ÁËÛÂ Ô
‚·ÛÈÏÈ¿˜ ÙË˜ ∫‡ÚÔ˘ πˆ¿ÓÓË˜ µã(1432 –
1458) ÛÙÔÓ Jacques de Fleury, ÎfiÌË ÙË˜
Ã¿ÈÊ·, ÙËÓ 1Ë ºÂ‚ÚÔ˘·Ú›Ô˘ 1440. ∏ ÏË-
ÚÔÊfiÚËÛË Â›Ó·È fiÙÈ Ô ‚·ÛÈÏÈ¿˜ ÂÂÎÙÂ›ÓÂÈ
ÙÔ Ê¤Ô˘‰Ô ÙË˜ ∂˘Ú‡¯Ô˘, È‰ÈÔÎÙËÛ›·˜ ÙÔ˘
Jacques de Fleury, ÌÂ ÙÔ Ú·ÛÙÈfi ºÙÂÚÈ-
ÎÔ‡‰È, ¯ˆÚÈfi ÙË˜ ¶ÈÙÛÈÏÈ¿˜, Ô˘ Û˘ÓÔÚÂ‡-
ÂÈ ÌÂ ÙÔ ¶·Ï·È¯ÒÚÈ. ∆Ô ÚÔÓfiÌÈÔ Û˘ÓÔ-
‰Â‡ÂÙ·È ÌÂ Î·Ù¿ÏÔÁÔ 74 ·ÚÔ›ÎˆÓ Ô˘
‰Ô˘ÏÂ‡Ô˘Ó ÙË ÁË Á‡Úˆ ·fi ÙÔ ºÙÂÚÈÎÔ‡‰È.
ŒÓÙÂÎ· ·fi ·˘ÙÔ‡˜ ˘¿ÁÔÓÙ·È ÛÙÔ ¶·-
Ï·È¯ÒÚÈ, ·ÏÏ¿ ¤¯Ô˘Ó ¿‰ÂÈ· Ó· ÂÁÎ·Ù·ÛÙ·-
ıÔ‡Ó ÛÙÔ ºÙÂÚÈÎÔ‡‰È. (∆· ¶·Ï·È¯ÒÚÈ·
∫ÏËÚÔÓÔÌÈ¿ ∞ÈÒÓˆÓ, ™˘Ó‰¤ÛÌÔ˘ ¶ÚÔÛÙ·-
Û›·˜ ªÓËÌÂ›ˆÓ ¶·Ï·È¯ˆÚ›Ô˘ ÛÂÏ. 40-45).

™‡˙˘ÁÔ˜ ÙÔ˘ ‚·ÛÈÏÈ¿ πˆ¿ÓÓË µã ‹Ù·Ó Ë
µ·Û›ÏÈÛÛ· ∂Ï¤ÓË Ë ¶·Ï·ÈÔÏÔÁ›Ó·, ·ÓÂ-
„È¿ ÙÔ˘ ÙÂÏÂ˘Ù·›Ô˘ µ˘˙·ÓÙÈÓÔ‡ ·˘ÙÔÎÚ¿-
ÙÔÚ· ∫ˆÓÛÙ·ÓÙ›ÓÔ˘ ¶·Ï·ÈÔÏfiÁÔ˘. ∏
∂Ï¤ÓË ÚÔÛÙ¿ÙÂ˘ÛÂ ÙÔÓ ∂ÏÏËÓÈÛÌfi Î·È
ÙËÓ ÔÚıÔ‰ÔÍ›· ÛÙËÓ ∫‡ÚÔ. ∏ ÚfiÔ‰Ô˜
Ô˘ Ú¤ÂÈ Ó· ˘‹ÚÍÂ Î·È ÛÙÔ ºÙÂÚÈÎÔ‡‰È
Î·Ù¿ ÙËÓ ÂÚ›Ô‰Ô ·˘Ù‹  ·Ô‰ÂÈÎÓ‡ÂÙ·È ÌÂ
Â˘Ú‹Ì·Ù·, ÎÙÂÚ›ÛÌ·Ù· ÛÂ Ù¿ÊÔ˘˜ ·Ï·ÈÔ-
ÏfiÁÂÈ·˜ ÎÂÚ·ÌÈÎ‹˜, ¿ÚÈÛÙË˜ ÔÈfiÙËÙ·˜,
fiˆ˜ ı· ‰Ô‡ÌÂ ·Ú·Î¿Ùˆ. 

™ÙËÓ ÂÚÈÔ¯‹ ÙË˜ ∫·Ï·ÌÈı¿Û·˜, ÛÙ· ‰˘ÙÈ-
Î¿ ÙÔ˘ ¯ˆÚÈÔ‡ ºÙÂÚÈÎÔ‡‰È ˘‹Ú¯·Ó ·Ú-
¯·›ÔÈ ÔÈÎÈÛÌÔ› ÔÈ ÔÔ›ÔÈ Î·Ù·ÛÙÚ¿ÊËÎ·Ó
ÙÔ 1570 ÛÂ ·ÈÌ·ÙËÚ‹ Ì¿¯Ë ÌÂÙ·Í‡ ÙˆÓ
∂ÓÂÙÒÓ Î·È ÙˆÓ ∆Ô‡ÚÎˆÓ ÂÈÛ‚ÔÏ¤ˆÓ Î·-
Ù·ÎÙËÙÒÓ ÙË˜ ∫‡ÚÔ˘. ™ÙË Ì¿¯Ë ÂÎÂ›ÓË,
ÔÈ ∂ÓÂÙÔ› Ô˘ ÔÏÂÌÔ‡Û·Ó Ì·˙› ÌÂ ÙÔ˘˜
·˘Ùfi¯ıÔÓÂ˜ Î·ÙÔ›ÎÔ˘˜ ÙË˜ ÂÚÈÔ¯‹˜ ÂÓ·-
ÓÙ›ÔÓ ÙˆÓ ∆Ô‡ÚÎˆÓ ÓÈÎ‹ıËÎ·Ó Î·È ÔÈ
∆Ô‡ÚÎÔÈ Î·Ù¤Î·„·Ó ÙÔ˘˜ ÔÈÎÈÛÌÔ‡˜ ÙË˜
∫·Ï·ÌÈı¿Û·˜. ŸÛÔÈ Î¿ÙÔÈÎÔÈ ÁÏ‡ÙˆÛ·Ó
·fi ÙËÓ Î·Ù·ÛÙÚÔÊ‹ Î·Ù¤Ê˘Á·Ó ÛÙÔ ºÙÂ-
ÚÈÎÔ‡‰È.

The villages Palaichiri and Esteriga
(probably) Ftericha or Fterikoudi are
mentioned in a privilege of King Hen-
ry I as fiefs of the royal property, in
October 1237. 
Written sources about Fterikoudi also
survive in a privilege granted by King
John II of Cyprus (1432 - 1458) to Jac-
ques de Fleury, Earl of Haifa, on Fe-
bruary 1st, 1440. With this privilage
the king extended the manor of
Evrychou, owned by Jacques de
Fleury, with Prastio Fterikoudi,  a vil-
lage of Pitsilia bordering Palaichori.
This privilege came out with a list of 74
sojourns who work the land around
Fterikoudi. Eleven of them were
falling to Palaichori but they had per-
mission to settle at Fterikoudi. (Palai-
choria Centuries of Heritage Association
for the Protection of the Monuments of
Palaikhori  p. 40- 45)
King John’s II wife was Queen Eleni
Palaeologina, niece of the last Byzan-
tine emperor Constantine Palaeologos.
Helen defended Hellenism and Ortho-
doxy in Cyprus. Progress that was made
at Fterikoudi during this period is
demonstrated by finds and grave offer-
ings of Palaeologan ceramics of high
quality as we shall see below.
There were ancient settlements in the
Kalamithasa area, west of the village
of Fterikoudi. These settlements were
destroyed in 1570 during a bloody bat-
tle between Venetians and Turkish in-
vaders, conquerors of Cyprus. In that
battle, the Venetians fought against
the Turks, having the Greek indige-
nous populatio on their side were de-
feated and Turks burnt the villages of
Kalamithasa. Those who escaped the
catastrophy fled to Fterikoudi.

°Ú·Ù¤˜ ËÁ¤˜ ÁÈ· ÙÔ ºÙÂÚÈÎÔ‡‰È Î·Ù¿ ÙÔÓ ÌÂÛ·›ˆÓ·.
Written sources about Fterikoudi.
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ŒÎ‰ÔÛË: ªÂÏ¤Ù·È Î·È ÀÔÌÓ‹Ì·Ù· ¡Ô 3, 1998, 10Ô˜ Î·È 19Ô˜ ·ÈÒÓ·˜/
ÿ‰Ú˘Ì· ∞Ú¯ÈÂÈÛÎfiÔ˘ ª·Î·Ú›Ô˘, ‰È·ÙÚÈ‚‹ ÙÔ˘ Gill Grivaud. 

Ã¿ÚÙË˜ 28: ¶ÂÓÙ¿ÁÈ·: ¢È·ÛÔÚ¿ Î·ÙÔ›ÎˆÓ. ∫·Ï·ÌÈı¿ÛÈ·, ™ÂÏÂÓ·ÚÎ¿, 
™ÎÏÈ‰Ú›‰È, ºÙÂÚ›¯È, ÕÁÈÔ˜ ∞Ó‰Ú¤·˜.

(¡ÔÙÈÔ·Ó·ÙÔÏÈÎ‹ ÁˆÓ›· ÙÔ˘ ¯¿ÚÙË. ¶ÂÚÈÔ¯‹ ºÙÂÚÈÎÔ‡‰È.) 

Meletai and Ypomnemata No 3, 1998, 10th – 19th cent.
ÿ‰Ú˘Ì· ∞Ú¯ÈÂÈÛÎfiÔ˘ ª·Î·Ú›Ô˘ , ‰È·ÙÚÈ‚‹ ÙÔ˘ Gill Grivaud.
Carte 28: Pentageia: Habitats disparus. Calamithasia, Selenargia, 

Sclidridi, Fterichi, S. Andrea.
(South-Eastern corner of the map. Phtericudi area)
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ŸÛÈÔ˜ ∞‚‚·ÎÔ‡Ì

√ Ù¿ÊÔ˜ ÙÔ˘ √Û›Ô˘ ∞‚‚·ÎÔ‡Ì
ÛÎ·ÏÈÛÌ¤ÓÔ˜ ÛÂ Ì·Ï·Îfi ¤ÙÚˆÌ·.

Osios Habbakum’s tomb carved in soft
stone.

Osios Habbakum

∆Ô ÔÛÙÂÔÊ˘Ï¿ÎÈÔ ÛÙÔ ÔÔ›Ô Ê˘Ï¿ÛÛÔÓÙ·È
Ì¤ÚÔ˜ ·fi Ù· ÔÛÙ¿ ÙÔ˘ √Û›Ô˘ ∞‚‚·ÎÔ‡Ì.

The ossuary which keeps some of Osios
Habbakum’s  bones. 

√ ŸÛÈÔ˜ ∞‚‚·ÎÔ‡Ì, ÙÔÈÎfi˜
¿ÁÈÔ˜ ÙÔ˘ ¯ˆÚÈÔ‡ ºÙÂÚÈÎÔ‡‰È.

Osios Habbakum, a local saint 
of the village of Fterikoudi.
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√ ŸÛÈÔ˜ ∞‚‚·ÎÔ‡Ì, ÙÔÈÎfi˜ ¿ÁÈÔ˜ ÙÔ˘
¯ˆÚÈÔ‡ ºÙÂÚÈÎÔ‡‰È Â›Ó·È ¤Ó·˜ ı·˘Ì·-
ÙÔ˘ÚÁfi˜ ¿ÁÈÔ˜ Ô˘ ıÂÚ·Â‡ÂÈ Î˘Ú›ˆ˜
ÙÔ˘˜ ÎˆÊÔ‡˜ Î·È fiÏ· Ù· ÓÔÛ‹Ì·Ù· ÙË˜
·ÎÔ‹˜.

∏ ·Ú¿‰ÔÛË ÙˆÓ Û˘Á¯ˆÚÈ·ÓÒÓ ÙÔ˘ ÙÔÓ
Ê¤ÚÂÈ Ó· ‹Ù·Ó Ì·˙› ÌÂ ÙÔ˘˜ ¿ÁÈÔ˘˜ ∏ÏÈfi-
ÊˆÙÔ˘˜, ÙÔ˘˜ ÔÔ›Ô˘˜ Î¿ÔÙÂ ÂÁÎ·Ù¤ÏÂÈ-
„Â Î·È Î·Ù¿Ê˘ÁÂ Ó· ·ÛÎËÙ¤„ÂÈ ÛÙËÓ Â-
ÚÈÔ¯‹ ÙË˜ ∫·Ï·ÌÈı¿Û·˜, ÛÂ Û‹Ï·ÈÔ, ÙÔ
ÔÔ›Ô Î·Ù¿ ¿Û·Ó Èı·ÓfiÙËÙ· ·ÔÙÂ-
ÏÔ‡ÛÂ ·Ï·ÈfiÙÂÚË Á·Ï·Ú›· ÌÂÙ·ÏÏÂ›Ô˘
¯·ÏÎÔ‡.

√ ŸÛÈÔ˜ ∞‚‚·ÎÔ‡Ì ¤ÁÚ·„Â Î·È ÂÎÎÏË-
ÛÈ·ÛÙÈÎ‹ ·ÎÔÏÔ˘ı›· ÛÂ Ê˘ÏÏ¿‰·, ÙËÓ
ÔÔ›· Ô ÈÂÚ¤·˜ ∞Ó‰Ú¤·˜ ¶Ô˘ÌÔ˘Ú‹˜
ÚÔÛ·ıÂ› Ó· ÂÓÙÔ›ÛÂÈ.

√ Ù¿ÊÔ˜ ÙÔ˘ √Û›Ô˘ ∞‚‚·ÎÔ‡Ì ‚Ú›ÛÎÂÙ·È
ÛÂ ÌÈÎÚ‹ ÂÎÎÏËÛ›· ÙË˜ ÔÔ›·˜ ÛÒ˙ÔÓÙ·È
Ù· ıÂÌ¤ÏÈ·, Î¿Ùˆ ·fi ÙËÓ ÚfiÛÊ·Ù· ·ÓÂ-
ÁÂÚıÂ›Û· ÂÎÎÏËÛ›· ÙÔ˘ ∞Á›Ô˘. ¶¿Óˆ ·fi
ÙÔÓ Ù¿ÊÔ ˘‹Ú¯Â ¤Ó·˜ ·fi ÙÔ˘˜ ÔÁÎfiÏÈ-
ıÔ˘˜ Ô˘ ‚Ú›ÛÎÔÓÙ·È ÛÙËÓ ·˘Ï‹ ÙË˜ ÂÎ-
ÎÏËÛ›·˜.  ª¤Û· ÛÙÔÓ Ù¿ÊÔ ˘‹Ú¯·Ó Î·È
Ù· ÔÛÙ¿ ÙÔ˘ ∞Á›Ô˘ Ù· ÔÔ›· ÙÒÚ· ‚Ú›-
ÛÎÔÓÙ·È ÛÙËÓ ÂÎÎÏËÛ›· ÙÔ˘ ∞Á›Ô˘ ¡ÈÎÔ-
Ï¿Ô˘ ÛÙÔ ºÙÂÚÈÎÔ‡‰È. 

√ÏfiÎÏËÚË Ë ÛËÏÈ¿ Â›Ó·È ÛÎ·ÏÈÛÌ¤ÓË ÛÂ
Ì·Ï·Îfi ¤ÙÚˆÌ·. ™ÙÔ ¤ÙÚˆÌ· ·˘Ùfi
˘‹Ú¯Â ÙÔÔıÂÙËÌ¤ÓË ÌÈÎÚ‹ ÛÙÚÔÁÁ˘Ï‹
Ï¿Î· ÌÂ ÂÈÁÚ·Ê‹ ÙËÓ ÔÔ›· ‹ÚÂ Ë ÏÂÈ-
ÙÔ˘ÚÁfi˜ ÙÔ˘ ∆Ì‹Ì·ÙÔ˜ ·Ú¯·ÈÔÙ‹ÙˆÓ
ª·Ú›Ó· πÂÚˆÓ˘Ì›‰Ô˘ Ô˘ ÙËÓ Î·Ù·¯ÒÚË-
ÛÂ ÛÙ· ·Ú¯Â›· ÙÔ˘ ∆Ì‹Ì·ÙÔ˜ ∞Ú¯·ÈÔÙ‹-
ÙˆÓ ÛÙË §Â˘ÎˆÛ›·, ÚÈÓ 20 ÂÚ›Ô˘ ¯Úfi-
ÓÈ·.

™ÙÔ ¯ÒÚÔ Ô˘ ‚Ú¤ıËÎÂ Ô Ù¿ÊÔ˜ ÙÔ˘ ∞Á›-
Ô˘ Î·È Ù· ÔÛÙ¿ ÙÔ˘ ˘‹Ú¯Â ·Ú¯·›· ÂÎ-
ÎÏËÛ›· ÙË˜ ÔÔ›·˜ ÛÒ˙ÔÓÙ·È Ù· ıÂÌ¤ÏÈ·.
™ÙÔ ÎÙ›ÛÈÌÔ ÙË˜ ÂÎÎÏËÛ›·˜, Û‡ÌÊˆÓ· Î·È

Osios Habbakum, the local saint of
Fterikoudi village, is a miracles work-
ing saint healing mostly deafness, and
all diseases having to do with the ears.

The tradition of the villagers says that
at the beginning he was together with
Ayioi (Saints) Eliofotus. At some
stage he left them and went to
Kalamithasa to lead an ascetic life and
chose to live in a cave, which was prob-
ably an old copper mine gallery.

Osios Habbakum wrote a church serv-
ice on leaflets (loose papers), which
Father Andreas Poumpouris is trying to
identify.

Saint Habbakum’s tomb is located in a
small church beneath the recently re-
built church of Osios Habbakum at
Kalamithasa. The foundations of this
church are still here. The tomb was
closed by one of the megalithic stones
witch were found in the churchyard.
The bones of the Saint were inside the
tomb now kept in Agios Nicolas
church at Fterikoudi.

Both the tomb, the foundations of the
old church and a cemetery are in a big
cave. Opposite the entrance of the cave
there is a space in the rock where a
plate was placed. Mrs. Marina
Ieronymidou, officer of the Depart-
ment of Antiquities, got this plate to
the Department of Antiquities nearly
twenty years ago.

A cemetery with funerary offerings is
to by found in the yard of this small
medievial church. According to tradi-
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¿ÏÈ ÌÂ ÙËÓ ·Ú¿‰ÔÛË, ‹ÚÂ Ì¤ÚÔ˜ Î·È Ô
›‰ÈÔ˜ Ô ÕÁÈÔ˜.

™ÙËÓ ·˘Ï‹ ÙË˜ ÂÎÎÏËÛ›·˜ ·˘Ù‹˜ ˘¿Ú-
¯Ô˘Ó Ù¿ÊÔÈ. ∂ÓÙÔ›ÛÙËÎ·Ó ÌÂÚÈÎÔ› ÌÂ
ÎÙÂÚ›ÛÌ·Ù·. ∞˘Ù¿ Â›Ó·È fiÛÙÚ·Î· ·fi
ÎÔ‡Â˜ ÂÊ˘·ÏˆÌ¤ÓË˜ ÌÂÛ·ÈˆÓÈÎ‹˜ ÎÂÚ·-
ÌÈÎ‹˜, ÙË˜ ÁÓˆÛÙ‹˜ ·Ï·ÈÔÏfiÁÂÈ·˜ ÎÂÚ·-
ÌÈÎ‹˜, ÙÔ˘ 14Ô˘ -15Ô˘ ·ÈÒÓ·. ∆· fiÛÙÚ·-
Î· ‰È·Ê‡Ï·ÍÂ ÌÂ ÌÂÁ¿ÏË ÂÈÌ¤ÏÂÈ· Ô ·-
Ù‹Ú ∞Ó‰Ú¤·˜ ¶Ô˘ÌÔ˘Ú‹˜, ÈÂÚ¤·˜ ÙÔ˘
¯ˆÚÈÔ‡. ¶¿Óˆ ·fi ÙÔÓ ›‰ÈÔ ¯ÒÚÔ Â›Ó·È
ÎÙÈÛÌ¤ÓÔ ÙÒÚ· ÙÔ ·ÚÂÎÎÏ‹ÛÈ ÙÔ˘ √Û›Ô˘
∞‚‚·ÎÔ‡Ì Ô˘ ÁÈÔÚÙ¿˙ÂÈ ÛÙÈ˜ 2 ¢ÂÎÂÌ-
‚Ú›Ô˘ Î·È Î¿ıÂ ¢Â˘Ù¤Ú· ÙË˜ §·ÌÚ‹˜.

™ÙÔ Î¤ÓÙÚÔ ÙÔ˘ ¯ˆÚÈÔ‡ ºÙÂÚÈÎÔ‡‰È
˘¿Ú¯ÂÈ ÌÂÁ¿ÏË ·Ú¯·›· ÂÎÎÏËÛ›· Ô˘
‚Ú›ÛÎÂÙ·È ˘fi ÙËÓ ÚÔÛÙ·Û›· ÙÔ˘ ∆Ì‹Ì·-
ÙÔ˜ ∞Ú¯·ÈÔÙ‹ÙˆÓ. ∂›Ó·È ·ÊÈÂÚˆÌ¤ÓË
ÛÙÔÓ ÕÁÈÔ ¡ÈÎfiÏ·Ô Î·È ÁÈÔÚÙ¿˙ÂÈ ÛÙÈ˜ 6
¢ÂÎÂÌ‚Ú›Ô˘.

¡· ÛËÌÂÈÒÛÔ˘ÌÂ Â›ÛË˜ fiÙÈ ÛÙÔ˘˜ ÏÈıfi-
ÎÙÈÛÙÔ˘˜ ÙÔ›¯Ô˘˜ ÙˆÓ ·Ï·ÈfiÙÂÚˆÓ ÛÈ-
ÙÈÒÓ ˘¿Ú¯Ô˘Ó ˆ˜ ÙÛÈÊÏÈÎÒÌ·Ù· fiÛÙÚ·-
Î· ·fi ·ÁÁÂ›· ÂÊ˘·ÏˆÌ¤ÓË˜ ÌÂÛ·ÈˆÓÈ-
Î‹˜ ÎÂÚ·ÌÈÎ‹˜ Ô˘ ¯ÚÔÓÔÏÔÁÔ‡ÓÙ·È Ì¤-
¯ÚÈ ÙÔÓ 16Ô ·ÈÒÓ·. 

¢›Ï· ·fi ÙÔÓ Ù¿ÊÔ ÙÔ˘ ∞Á›Ô˘ ÂÓÙÔ›-
ÛÙËÎ·Ó Ù¿ÊÔÈ ÌÂ ÎÙÂÚ›ÛÌ·Ù·. ∫Ô‡Â˜
ÂÊ˘·ÏˆÌ¤ÓË˜ ÌÂÛ·ÈˆÓÈÎ‹˜ ÎÂÚ·ÌÈÎ‹˜, ÌÂ
¿ÚÈÛÙË˜ ÔÈfiÙËÙ·˜ ÂÊ˘¿ÏˆÛË, Ô˘ ¯ÚÔ-
ÓÔÏÔÁÔ‡ÓÙ·È ÛÙÔÓ 14Ô Î·È ÙÈ˜ ·Ú¯¤˜ ÙÔ˘
15Ô˘ ·ÈÒÓ·. √È ÎÔ‡Â˜ ·˘Ù¤˜ ı· ÌÔÚÔ‡-
ÛÂ Ó· ‹Ù·Ó ÔÈÎÈ·Î¿ ÛÎÂ‡Ë Ù· ÔÔ›· ¯ÚË-
ÛÈÌÔÔÈÔ‡ÓÙ·Ó Î·È Î·Ù¿ ÙËÓ ÙÂÏÂÙ‹ ÙË˜
Ù·Ê‹˜ Î·È ÛÙË Û˘Ó¤¯ÂÈ· Û˘Ófi‰Â˘·Ó ÙÔ ÓÂ-
ÎÚfi ÛÙÔÓ Ù¿ÊÔ, ÔÏfiÎÏËÚ· ‹ Û·ÛÌ¤Ó·. 

∂Ê˘·ÏˆÌ¤Ó· ·ÁÁÂ›· Ù‡Ô˘ sgraffito, ‰Ë-
Ï·‰‹ ÂÁ¯¿Ú·ÎÙ·, ÌÂ ‰È¿ÎÔÛÌÔ ·fi ÏÂÙ‹
¯¿Ú·ÍË Î·È Ú¿ÛÈÓÔ ¯ÚÒÌ· ÛÂ ÈÓÂÏÈ¤˜.
∂›Ó·È Û˘Ó‹ıˆ˜ ÎÔ‡Â˜ ÌÂ fiÚıÈÔ ¯Â›ÏÔ˜,
·ÁÁÂ›· ÙÚÔ¯‹Ï·Ù·, Î·ÌˆÌ¤Ó· ÛÙÔÓ ÙÚÔ-

tion Osios Habbakum lived here as a
hermit and participated in the building
of the church.

The funerary offerings out of the
graves are fragments of medieval
glazed pottery known as palaeologian
ceramics (14th-15th centuries). Father
Andreas Poumpouris, the priest of the
village, preserved these sherds with
great care. Over the same area stands
now the chapel of Osios Habbakum
celebrating on the second of Decem-
ber but also every Easter Monday.

A grand old church that is under the
protection of the Department of Atiq-
uities is to be found in the centre of
Fterikoudi. It is dedicated to Saint Ni-
cholas who celebrates on December 6.

It is worth mentioning that glazed pot-
tery sherds belonging to medieval pot-
tery dating up to the 16th century are
to be found in the stone walls of the
older houses of Fterikoudi as ‘tsifliko-
mata’.

There are graves with funerary gifts
next to the tomb of Osios Habbakum.
All of them contained glazed medieval
pottery bowls with high quality glaz-
ing, dating to the 14th and early 15th
centuries. They might have been used
during the burial ceremony and they
accompanied the deceased whole or
broken.

Glazed pottery of sgraffito type that is
engraved with delicate designs and
green color accents. They are usually
wheel made bowls with vertical rim.
They are coated with white slip,
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¯fi. ∂›Ó·È ÂÂÓ‰˘Ì¤Ó· ÌÂ ¿ÛÚÔ Â›¯ÚÈ-
ÛÌ·, (·Ù·Ó¿) ¿Óˆ ÛÙÔÓ ÔÔ›Ô ¯·Ú¿Û-
ÛÂÙ·È Ô ‰È¿ÎÔÛÌÔ˜ Ô˘ ·Ê‹ÓÂÈ Ó· Ê·ÓÂ›
ÙÔ ÛÎÔ‡ÚÔ ¯ÚÒÌ· ÙÔ˘ ËÏÔ‡. ∆Ô Ú¿ÛÈ-
ÓÔ ¯ÚÒÌ· Â›Ó·È ÔÍÂ›‰ÈÔ ÙÔ˘ ¯·ÏÎÔ‡. ÃÚÔ-
ÓÔÏÔÁÔ‡ÓÙ·È ÛÙÔÓ 14Ô ·ÈÒÓ·. ŸÛÔ ÚÔ-
¯ˆÚÔ‡ÌÂ ÛÙÔÓ 14Ô – 15Ô ·ÈÒÓ· ÂÌÊ·Ó›-
˙ÔÓÙ·È Î·È ·ÁÁÂ›· Ù· ÔÔ›· Ì·˙› ÌÂ ÙÔ
Ú¿ÛÈÓÔ ¯ÚÒÌ· Ê¤ÚÔ˘Ó Î·È Î·ÊÂÎ›ÙÚÈÓÔ
¯ÚÒÌ· Ô˘ Â›Ó·È ÔÍÂ›‰È· ÙÔ˘ ÛÈ‰‹ÚÔ˘.

™Â ÌÈ· ·fi ÙÈ˜ ÎÔ‡Â˜, ÔÏ‡ ÂÈÌÂÏËÌ¤ÓË
‰È·ÎfiÛÌËÛË ÛÙË ‚¿ÛË ÙÔ˘ ·ÁÁÂ›Ô˘ ÂÛˆ-
ÙÂÚÈÎ¿ ·ÚÈÛÙ¿ÓÂÈ ÎÂÊ¿ÏÈ ÁÂÚ·ÎÈÔ‡ ÂÚ›-
ÙÂ¯Ó· ÏÔ˘ÌÈÛÌ¤ÓÔ. ∆Ô Î˘Ó‹ÁÈ ÌÂ ÙË ¯Ú‹-
ÛË ÂÎ·È‰Â˘Ì¤ÓˆÓ ÁÂÚ·ÎÈÒÓ ‹Ù·Ó ÚÔÓfi-
ÌÈÔ ÙˆÓ ÈÛ¯˘ÚÒÓ ÔÈÎÔÓÔÌÈÎ· Ù¿ÍÂˆÓ. √È
ÌÂÛ·ÈˆÓÈÎÔ› ÓfiÌÔÈ ÙÔ˘ ‚·ÛÈÏÂ›Ô˘ ÙË˜ ∫‡-
ÚÔ˘, ÔÈ ∞Û›˙Â˜, ÚÔ¤‚ÏÂ·Ó ÂÈ‰ÈÎ¤˜ ‰È·-
Ù¿ÍÂÈ˜ Ô˘ Ú‡ıÌÈ˙·Ó ÙËÓ Î·ÙÔ¯‹ Î·È È‰ÈÔ-
ÎÙËÛ›· ÙˆÓ ·Ú·ÎÙÈÎÒÓ ÔÚÓ¤ˆÓ ˆ˜ ¤Ó-
‰ÂÈÍË ÏÔ‡ÙÔ˘ Î·È ‰‡Ó·ÌË˜. 

ªÔÚÔ‡ÌÂ Ó· ˘Ôı¤ÛÔ˘ÌÂ fiÙÈ ÛÙÔ˘˜ ÔÈ-
ÎÈÛÌÔ‡˜ ÙË˜ ÂÚÈÔ¯‹˜ ÂÈÎÚ·ÙÔ‡ÛÂ Û¯ÂÙÈ-
Î‹ Â˘Ì¿ÚÂÈ· ÁÈ· Ó· ¤¯Ô˘Ó ÙË ‰˘Ó·ÙfiÙËÙ·
Ó· Û˘ÓÔ‰Â‡Ô˘Ó ÙÔ˘˜ ÓÂÎÚÔ‡˜ ÌÂ Ù¤ÙÔÈ·
ÎÙÂÚ›ÛÌ·Ù·. 

ªÈ· ·fi ÙÈ˜ ÎÔ‡Â˜ ·Ó‹ÎÂÈ ÛÙ· ·Ï¿
ÂÊ˘·ÏˆÌ¤Ó· ·Ï·ÈÔÏfiÁÂÈ· ÎÂÚ·ÌÈÎ¿ Ô˘
¯ÚÔÓÔÏÔÁÔ‡ÓÙ·È ÛÙËÓ ›‰È· ÂÔ¯‹ ÌÂ Ù·
ÂÁ¯¿Ú·ÎÙ·. ¶‹Ú·Ó ÙÔ fiÓÔÌ¿ ÙÔ˘˜ ·fi ÙË
‚·Û›ÏÈÛÛ· ÙË˜ ∫‡ÚÔ˘ ∂Ï¤ÓË ¶·Ï·ÈÔÏÔ-
Á›Ó· Ô˘ ‹ÏıÂ ÛÙËÓ ∫‡ÚÔ ÙÔ 1442 Î·È
·ÓÙÚÂ‡ÙËÎÂ ÙÔÓ ‚·ÛÈÏÈ¿ πˆ¿ÓÓË µã. ∏
∂Ï¤ÓË ÚÔÛÙ¿ÙÂ˘ÛÂ ÙÔ˘˜ ÔÚıfi‰ÔÍÔ˘˜
¯ÚÈÛÙÈ·ÓÔ‡˜ ÔÈ ÔÔ›ÔÈ Ì¤¯ÚÈ ÙfiÙÂ Î·Ù·-
È¤˙ÔÓÙ·Ó ·fi ÙË §·ÙÈÓÈÎ‹ ∂ÎÎÏËÛ›·.

∞Ó¿ÌÂÛ· ÛÙ· fiÛÙÚ·Î· ÙË˜ ÂÊ˘·ÏˆÌ¤ÓË˜
ÎÂÚ·ÌÈÎ‹˜ Â›Ó·È Î·È ¤Ó· fiÛÙÚ·ÎÔ ·fi ·Á-
ÁÂ›Ô ÔÙÔ‡ ËÏÔ‡ ÌÂ ÏÔ‡ÛÈ· ‰È·ÎfiÛÌË-
ÛË.

patana, on which the plotted decor
leaves the dark color of clay under-
neath show through.

The green color is copper oxide. These
bowls are ascribed to the 14th century.
As we progress in 14th-15th century
we have vessels which bear along with
green color yellow-brown color too
which consists of iron oxides.

In one of the bowls there is a very elab-
orate decoration on its inside base. It
depicts a beautiful hawk head. Hunt-
ing with trained hawks was a privilege
of the higher economic classes. The
medieval laws of the kingdom of
Cyprus, the Assisi, provided specific
provisions regulating the possession
and ownership of birds of prey as a
sign of wealth and power.

We may suppose that the prosperity of
the settlements in the area have given
the inhutitants the opportunity to ac-
company the dead with such offerings.

One of the bowls belongs to the palae-
ologean glazed ceramics which is con-
temporary with the sgraffito ware.
They took their name from the Queen
of Cyprus Eleni Palaeologina who
came to Cyprus in 1442 and married
John II. Queen Eleni defended the or-
thodox Christians against the injustices
they were previously suffering.

Among the fragments of glazed pot-
tery is a shell of baked clay vase with
ornate decoration.
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ŸÛÙÚ·ÎÔ ·fi ÂÊ˘·ÏˆÌ¤ÓÔ ·ÁÁÂ›Ô Ù‡-
Ô˘ sgraffito ÌÂ ÏÂÙ‹ ¯¿Ú·ÍË Î·È ÁÚ·-
Ùfi ‰È¿ÎÔÛÌÔ ·fi Ú¿ÛÈÓÔ ¯ÚÒÌ·. 
∂Ê˘¿ÏˆÛË ÂÛˆÙÂÚÈÎ‹ Î·È ÂÍˆÙÂÚÈÎ‹. 
™ÙË ‚¿ÛË ÂÛˆÙÂÚÈÎ¿ ‰È·ÎÚ›ÓÂÙ·È ÂÁ¯¿-
Ú·ÎÙÔ˜ ÛÙ·˘Úfi˜ Ô˘ ÂÚÈÎÏÂ›ÂÙ·È 
ÛÂ ‰‡Ô ÔÌfiÎÂÓÙÚÔ˘˜ Î‡ÎÏÔ˘˜. ™ÙÔ Î¿ıÂ
¤Ó· ·fi Ù· Ù¤ÛÛÂÚ· Ì¤ÚË Ô˘ ‰›ÓÂÈ Ô
ÛÙ·˘Úfi˜ Â›Ó·È ¯·Ú·ÁÌ¤ÓÔ˜ Ô‚¿Ï Î‡-
ÎÏÔ˜ ÏÔ˘ÌÈÛÌ¤ÓÔ˜ Á‡Úˆ – Á‡Úˆ ÌÂ ˙ÈÎ
–˙·Î ÁÚ·ÌÌ‹. µ¿ÛË ¯·ÌËÏ‹ ‰·ÎÙ˘ÏÈfi-
Û¯ËÌË  ÌÂ ‰È¿ÌÂÙÚÔ 6.5 ÂÎ.

Base from a bowl of very good red
clay. White slip inside, sgraffito type
fine design and decoration of green
colour. Metallion with an inscribed
cross on base inside. Low ring base, di-
ameter 6.5 cm. 14th century.

ŸÛÙÚ·Î· ·fi ÂÊ˘·ÏˆÌ¤ÓÔ ·ÁÁÂ›Ô Ù‡-
Ô˘ sgraffito ÌÂ ÏÂÙ‹ ¯¿Ú·ÍË Î·È ÁÚ·-
Ùfi ‰È¿ÎÔÛÌÔ ·fi Ú¿ÛÈÓÔ ¯ÚÒÌ·.
∂Ê˘¿ÏˆÛË ¿ÚÈÛÙË˜ ÔÈfiÙËÙ·˜ ÌÂ ‰‡Ô
ÔÌfiÎÂÓÙÚÔ˘˜ Î‡ÎÏÔ˘˜ Ó· ‰È·ÙÚ¤¯Ô˘Ó
ÙÔ ·ÁÁÂ›Ô ÂÛˆÙÂÚÈÎ¿ ÛÙË ‚¿ÛË. µ¿ÛË
¯·ÌËÏ‹ ‰·ÎÙ˘ÏÈfiÛ¯ËÌË ÌÂ ‰È¿ÌÂÙÚÔ 6
ÂÎ.  ÃÚÔÓÔÏÔÁÂ›Ù·È ÛÙÔÓ 14Ô ·ÈÒÓ·.

Sherds from a glazed bowl with sgraffi-
to type fine design and green colour
decoration. High quality glazed interi-
or. On the base we have two concentric
circles on the inside of the vase. Low
ring base 6 cm. in diam. 14th century.

ŸÛÙÚ·ÎÔ ·fi ·ÁÁÂ›Ô ÎfiÎÎÈÓÔ˘ ÔÙÔ‡
ËÏÔ‡ ÌÂ ÏÔ‡ÛÈ· ÂÁ¯¿Ú·ÎÙË ‰È·Îfi-
ÛÌËÛË. ∂ÓÙÔ›ÛÙËÎÂ Ì·˙› ÌÂ Ù· fiÛÙÚ·-
Î· ÙË˜ ÂÊ˘·ÏˆÌ¤ÓË˜ ÎÂÚ·ÌÈÎ‹˜ ÛÙËÓ
∫·Ï·ÌÈı¿Û·. 14Ô˜ ÚÔ˜ 15Ô ·ÈÒÓ·. 

Clay pottery. Red baked clay with rich
engraved decoration. Identified with
the sherds of glazed pottery at
Kalamithasa. 14th -15th century.

∂Ê˘·ÏˆÌ¤ÓË ªÂÛ·ÈˆÓÈÎ‹ ∫ÂÚ·ÌÈÎ‹

Glazed Medieval Pottery
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ª¤ÚÔ˜ ÎÔ‡·˜. ™¯‹Ì· ËÌÈÛÊ·ÈÚÈÎfi. 
À: 7 ÂÎ. / ‰È·Ì. ‚. 7 ÂÎ.

Part of a bowl. Hemispherical shape.
H: 7 cm / Base diameter 7 cm.

∂Ê˘·ÏˆÌ¤ÓÔ ·ÁÁÂ›Ô Ù‡Ô˘ sgraffito ÌÂ
ÏÂÙ‹ ¯¿Ú·ÍË Î·È Ú¿ÛÈÓÔ ¯ÚÒÌ·.
14Ô˜ ·ÈÒÓ·˜.

¶ËÏfi˜ ˆ¯ÚÔÎfiÎÎÈÓÔ˜. µ¿ÛË ÂÏ·ÊÚ¿
˘ÂÚ˘„ˆÌ¤ÓË ÌÂ ÂÏ·Ù˘ÛÌ¤ÓÔ ‰·ÎÙ‡-
ÏÈÔ, ÛÙÔ Î¤ÓÙÚÔ ÙË˜ ÔÔ›·˜ ˘¿Ú¯ÂÈ
ÂÍˆÙÂÚÈÎ¿ ÂÁ¯¿Ú·ÎÙÔ Û‡Ì‚ÔÏÔ. 

∂Ê˘¿ÏˆÛË ·Ú›ÛÙË˜ ÔÈfiÙËÙ·˜ ÂÛˆÙÂ-
ÚÈÎ¿ Î·È ÂÍˆÙÂÚÈÎ¿ Ì¤¯ÚÈ ÙË ‚¿ÛË. ¢‡Ô
ÔÌfiÎÂÓÙÚÔÈ Î‡ÎÏÔÈ ÛÙÔ Î¤ÓÙÚÔ ÙË˜
ÂÛˆÙÂÚÈÎ‹˜ ÂÈÊ¿ÓÂÈ·˜ ÂÚÈÎÏÂ›Ô˘Ó ÎÂ-
Ê¿ÏÈ Ô˘ÏÈÔ‡, ÁÂÚ·ÎÈÔ‡ ÂÚ›ÙÂ¯Ó·
ÏÔ˘ÌÈÛÌ¤ÓÔ˘, fiˆ˜ ÏÔ˘ÌÈÛÌ¤ÓÔ˜ Â›-
Ó·È Î·È Ô ‰Â‡ÙÂÚÔ˜ Î‡ÎÏÔ˜.

™Ù· ·ÚÈÛÙÂÚ¿ ‰È·ÎÚ›ÓÂÙ·È Ô‹ Ô˘ ¤ÁÈ-
ÓÂ ÌÂÙ¿ ÙÔ „‹ÛÈÌÔ ÙÔ˘ ·ÁÁÂ›Ô˘. ∞˘Ù‹
¤ÁÈÓÂ ÌÂÙ¿ Ô˘ ÙÔ ·ÁÁÂ›Ô ¤Û·ÛÂ, ÁÈ·

ŸÛÙÚ·ÎÔ ·fi ÂÊ˘·ÏˆÌ¤ÓÔ ·ÁÁÂ›Ô
ÎÔ‡· Ù‡Ô˘ sgraffito ÌÂ ÏÂÙ‹ ¯¿Ú·ÍË
Î·È ÁÚ·Ùfi ‰È¿ÎÔÛÌÔ ·fi Î·Ê¤ ¯ÚÒ-
Ì·. ∂Ê˘¿ÏˆÛË ¿ÚÈÛÙË˜ ÔÈfiÙËÙ·˜ ÂÛˆ-
ÙÂÚÈÎ‹ Î·È ÂÍˆÙÂÚÈÎ‹ Ì¤¯ÚÈ ÙË ‚¿ÛË.
™Â›Ú· ÛÙË ‚¿ÛË ÂÛˆÙÂÚÈÎ¿. µ¿ÛË
˘ÂÚ˘„ˆÌ¤ÓË ÌÂ ‰È¿ÌÂÙÚÔ 6 ÂÎ. ÃÚÔ-
ÓÔÏÔÁÂ›Ù·È ÛÙÔÓ 14Ô ÚÔ˜ 15Ô ·ÈÒÓ·.

Sherd from enamelled vase cup with
sgraffito type fine design and decora-
tion in brown. Unglazed high quality
internal and external to the base. Coil
at the base internally. Base raised with
a diameter of 6 cm. 14th to the 15th
century.
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Ó· ÌÔÚÂ› Ó· ÎÚÂÌ·ÛÙÂ› Î·È Ó· Ê˘Ï·-
¯ÙÂ›. 

Fine red clay. One colour sgraffito
ware. Fine design and light green dec-
oration. High quality glaze inside and
outside. Two carefully executed con-
centric circles bearing inside the head
of a bird. 

Slightly raised flaring ring base. There
is an engraved symbol at the center of
the base outside. 14th century.

A hole is visible on the left of the vase.
This was made after the vase was bro-
ken, for the vase to be hunged and
stored.

ŸÛÙÚ·Î· ·fi ÂÊ˘·ÏˆÌ¤ÓÔ ·ÁÁÂ›Ô ÎÔ‡-
· Ù‡Ô˘ sgraffito ÌÂ ÏÂÙ‹ ¯¿Ú·ÍË
ÂÌÏÔ˘ÙÈÛÌ¤ÓË ÌÂ ÛÂ›ÚÂ˜ Î·È ÁÚ·Ùfi
‰È¿ÎÔÛÌÔ ·fi Ú¿ÛÈÓÔ Î·È Î·Ê¤ ¯ÚÒ-
Ì·. ∂Ê˘¿ÏˆÛË ¿ÚÈÛÙË˜ ÔÈfiÙËÙ·˜, ÂÛˆ-
ÙÂÚÈÎ‹ Î·È ÂÍˆÙÂÚÈÎ‹. ¢‡Ô ÔÌfiÎÂÓÙÚÔÈ
Î‡ÎÏÔÈ ‰È·ÙÚ¤¯Ô˘Ó ÙÔ ·ÁÁÂ›Ô ÂÛˆÙÂÚÈ-
Î¿. ÃÚÔÓÔÏÔÁÂ›Ù·È ÛÙÔÓ 14Ô ÚÔ˜ 15Ô
·ÈÒÓ·.

Sherds from a bowl. Glazed sgraffito
type enriched with delicate spirals and
decoration of green and brown colour.
Top quality glaze inside and outside.
Two concentric circles at the bowl in-
side. 14th -15th century.

ŸÛÙÚ·ÎÔ ·fi ÂÊ˘·ÏˆÌ¤ÓÔ ·ÁÁÂ›Ô.
ÕÚÈÛÙË˜ ÔÈfiÙËÙ·˜ ÎfiÎÎÈÓÔ˜ ËÏfi˜.
∂Á¯¿Ú·ÎÙÔ˜ ‰È¿ÎÔÛÌÔ˜ ÂÌÏÔ˘ÙÈÛÌ¤-
ÓÔ˜ ÌÂ Ï·ÌÚfi Ú¿ÛÈÓÔ ¯ÚÒÌ·. ¶ÔÏ‡
Î·Ï‹˜ ÔÈfiÙËÙ·˜ ÂÊ˘¿ÏˆÛË ÂÛˆÙÂÚÈ-
Î¿. ¢‡Ô ÔÌfiÎÂÓÙÚÔÈ Î‡ÎÏÔÈ ÂÛˆÙÂÚÈÎ¿
ÛÙË ‚¿ÛË ÙÔ˘ ·ÁÁÂ›Ô˘. Ã·ÌËÏ‹ ‰·ÎÙ˘-
ÏÈfiÛ¯ËÌË ‚¿ÛË ÌÂ ‰È¿ÌÂÙÚÔ 6.5 ÂÎ. ÃÚÔ-
ÓÔÏÔÁÂ›Ù·È ÛÙÔÓ 14Ô ·ÈÒÓ·.

Base from glazed bowl. Fine red clay.
One colour sgraffito ware. Fine design
and light green decoration. High qual-
ity glaze inside. Two concentric circles
at the base inside the bowl. Low ring
base with a diameter of 6.5 cm. 14th
century.

ŸÛÙÚ·ÎÔ ·fi ÎÔ‡· ÌÂ ¯ÔÓ‰Úfi ÙÔ›¯ˆ-
Ì· Î·È ÈÚÈ‰›˙Ô˘Û· ÂÊ˘¿ÏˆÛË. ∂ÓÙÔ›-
ÛÙËÎÂ ÛÂ ÙÔ›¯Ô ·Ï·ÈÔ‡ ÛÈÙÈÔ‡ 
ÛÙÔ ºÙÂÚÈÎÔ‡‰È.

Sherd of bowl with thick wall 
and iridescent glaze. Found in a wall in
an old house at Fterikoudi.
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¶Ï·Î›‰ÈÔ ·fi ·ÁÁÂ›Ô ÂÊ˘·ÏˆÌ¤ÓË˜ ÎÂÚ·ÌÈÎ‹˜ ÌÂ Ú¿ÛÈÓÔ ÁÚ·Ùfi ‰È¿ÎÔÛÌÔ.
∂Ê˘¿ÏˆÛË ÂÛˆÙÂÚÈÎ‹ Î·È ÂÍˆÙÂÚÈÎ‹ ¿ÚÈÛÙË˜ ÔÈfiÙËÙ·˜.  ÃÚÔÓÔÏÔÁÂ›Ù·È ÛÙÔÓ 14Ô
·ÈÒÓ·. ∂ÓÙÔ›ÛÙËÎÂ ÛÙÔÓ ÙÔ›¯Ô ·Ï·ÈfiÙÂÚÔ˘ ÛÈÙÈÔ‡ ÛÙÔ ºÙÂÚÈÎÔ‡‰È.

Sherd from glazed pottery with green decoration. White slip of high quality, inside
out. 14th century.  Found on the wall of an old house at Fterikoudi.

ŸÛÙÚ·ÎÔ ·fi ÂÊ˘·ÏˆÌ¤ÓÔ ·ÁÁÂ›Ô.  ∞Ï‹ ÂÊ˘¿ÏˆÛË fi¯È ¿ÚÈÛÙË˜ ÔÈfiÙËÙ·˜ ÂÛˆ-
ÙÂÚÈÎ¿ Î·È ÛÙÔ ¯Â›ÏÔ˜ ÂÍˆÙÂÚÈÎ¿.  16Ô˜ ·ÈÒÓ·˜.  ∂ÓÙÔ›˙ÂÙ·È ÛÂ ÙÔ›¯Ô ·Ï·ÈÔ‡ ÛÈ-
ÙÈÔ‡ ÛÙÔ ºÙÂÚÈÎÔ‡‰È.

Ceramic sherd bearing traces of glaze. Found in a wall of an old house 
at Fterikoudi. Sherd of glazed pottery decorated with green colour (16th century).
Found in a wall of an old house in Fterikoudi.
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¶Ï·Î›‰ÈÔ ·fi ÂÊ˘·ÏˆÌ¤ÓÔ ·ÁÁÂ›Ô Ù‡-
Ô˘ sgraffito ÌÂ ÏÂÙ‹ ¯¿Ú·ÍË Î·È ÁÚ·-
Ùfi ‰È¿ÎÔÛÌÔ ·fi Ú¿ÛÈÓÔ ¯ÚÒÌ·.
∂Ê˘¿ÏˆÛË ¿ÚÈÛÙË˜ ÔÈfiÙËÙ·˜ ÂÛˆÙÂ-
ÚÈÎ‹ Î·È ÂÍˆÙÂÚÈÎ‹. ¢‡Ô ÔÌfiÎÂÓÙÚÔÈ
Î‡ÎÏÔÈ ‰È·ÙÚ¤¯Ô˘Ó ÙÔ ¯Â›ÏÔ˜ ÙÔ˘ ·ÁÁÂ›-
Ô˘ ÂÛˆÙÂÚÈÎ¿. ÃÚÔÓÔÏÔÁÂ›Ù·È ÛÙÔÓ
14Ô ·ÈÒÓ·.

Sherd of a glazed bowl with sgraffito
fine design and decoration of green
colour. Top quality glaze inside and
outside. There are two concentric cir-
cles below the rim of the pot inside.
14th century.

ŸÛÙÚ·ÎÔ ·fi ÂÊ˘·ÏˆÌ¤ÓÔ ·ÁÁÂ›Ô Ù‡-
Ô˘ sgraffito ÌÂ ÏÂÙ‹ ¯¿Ú·ÍË Î·È ÁÚ·-
Ùfi ‰È¿ÎÔÛÌÔ ·fi Î·ÊÂÎ›ÙÚÈÓÔ ¯ÚÒÌ·.
∂Ê˘¿ÏˆÛË ¿ÚÈÛÙË˜ ÔÈfiÙËÙ·˜ ÂÛˆÙÂ-
ÚÈÎ‹ Î·È ÂÍˆÙÂÚÈÎ‹. ÃÚÔÓÔÏÔÁÂ›Ù·È
ÛÙÔÓ 14Ô  ÚÔ˜ 15Ô ·ÈÒÓ·.

Brown and yellow sgraffito ware
sherd. Hard red clay. Bright white
glaze of good quality inside and out-
side with yellow and brown colour.
14th century.

ŸÛÙÚ·ÎÔ ÎÂÚ·ÌÈÎ‹˜ Ô˘ Ê¤ÚÂÈ ›¯ÓÔ˜ 

·fi ÂÊ˘¿ÏˆÛË. ∂ÓÙÔ›ÛÙËÎÂ ÛÂ ÙÔ›¯Ô

·Ï·ÈÔ‡ ÛÈÙÈÔ‡  ÛÙÔ ºÙÂÚÈÎÔ‡‰È

Ceramic sherd bearing traces of glaze.

Found built up in a wall of an old

house at Fterikoudi.

∂Ê˘·ÏˆÌ¤ÓË ÎÂÚ·ÌÈÎ‹ ÌÂ Ú¿ÛÈÓÔ

ÁÚ·Ùfi ‰È¿ÎÔÛÌÔ. 16Ô˜ ·ÈÒÓ·˜.

∂ÓÙÔ›ÛÙËÎÂ ÛÂ ÙÔ›¯Ô ·Ï·ÈÔ‡ ÛÈÙÈÔ‡

ÛÙÔ ºÙÂÚÈÎÔ‡‰È.

Sherd of glazed pottery decorated 

with green colour. 16th century. Found

in a wall of an old house at Fterikoudi.
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